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Dear Sir, 

| picked up a Country Music Life at the 
D.J. Convention and liked it very much. | want 
to read more of them. 

| think Bill Monroe is the only star on the 
Grand Ole Opry. | live in Nashville and go 
every Sat. night and have for the last 18 years. 
Bluegrass is my choice of music. | know it 
is not doing so well now, but it will still be 
here when this phase of modern country sound 
has passed on. 


Myrtha Gammon 
Nashville, Tenn, 


Dear Editor, 
| enjoyed reading about the Dillards, they 
sound like my kind of people. 
Yvonne Redman 


Dear Sir, 

| truly appreciate your story on all the 
stars. My favorites are Johnny Cash, Waylon 
Jennings, Loretta Lynn and others. In my 
book they are all the greatest. I’m looking 

forward to a story on Waylon, 
Gloria Stump 
Mechanicsburg, Pa. 


Dear Sir, 

| would like to hear more about Loretta 
Lynn. She’s my favorite. Sure wish you'd 
feature an article on her. | believe it would 
be quite interesting. She has come up the 
hard way. But she has not lost any of her 
kindness and feelings for others. She always 
trys to please, in a quiet, sweet way. She is 
still a country girl and | don’t believe she 
wants to be anything else. Let’s have an 
article on her. 
, Billy Cook 
Murfreesboro, Tenn. 


Dear Mr. Harris, 

Bill Anderson is my very favorite, and 
you can never print enough about him if you 
went from cover to cover. He is just the 
absolute greatest. | especially enjoyed the 
thing called ‘‘On Tour With Bill Anderson’’ 
last year and the LifeLine interview with him, 

Miriam Knorr 
Berwick, Penn'v. 


Al 


Dear Sirs, 

Do you possibly have an article forth- 
comeing about the great Bob Wills? Or some of 
the Bluegrass stars? 

Ken Clark 
Baytown, Texas 


Bob Wills will be coming up shortly, 
and we are definitely planning more on 
Bluegrass.—JH. 


Dear Sir, 

Hope to see some future articles about 
Rex Allen and Gene Autry. Although I realize 
that the latter isn’t as deeply involved nowa- 
days with recordings, TV shows, and etc., 
still anything you print about this great guy 
will be highly appreciated by not only me but 
thousands of other loyal fans of his. 

Casey Doran 
Springfield, Illinois 


Rex Allen is scheduled for the near 
future. Gene Autry is somewhat inactive 


in the music field, so no news.—JH. 


Dear Jim, 

Just a line or two to say thank you very 
much for using me as the cover of your March 
issue of CML. It came as a great surprise to 
me, but | am very grateful to you for it. 


Clyde Beavers 
Hendersonville, Tenn. 


Dear Sir, 
| especially enjoy the LifeLine feature 
and do hope you will interview the Country’s 
Number One girl singer, Loretta Lynn, for 
the near future. 
Thank you Sir, for a most interesting 
publication. 
Jean Powers 
Lexington, Ky. 


Country Music LifeLine is recorded 


in Los Angeles when the stars are here. 


If they do not have occasion to come to 
this area, a LifeLine feature is almost 
impossible.—JH. 
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Dear Editor, 

| am a No. 1 fan of Waylon Jennings. | 
would love to see a LifeLine done on this 
super star. | could go on and on about how 
great | think Waylon is but that would take 
a long while, 

So far now just keep up the good work 
on your fine magazine for us Country Music 
lovers. 


Norma Armstrong 
Coldwell, Idaho 


Dear Mr. Harris, 

You’re so wrong when you say, ‘‘all women 
are alike. They just have different faces so 
you can tell them apart.’’ 

Let’s start with voices, some are raspy, 
course, loud, some sweet and carressing. 
Some women are neat, some sloppy, some 
forward, others reserved, some are honest 
others deceitful and tricky. 

What is your opinion of women now 
Mr. Harris? 


No Comment.—JH. 


Hi Mr. Harris, 

| wonder if you or some of your readers 
would know about any information on 16mm 
sound film that | could buy on anything per- 
taining to country & western music, such as 
stars of Grand Ole Opry and other shows like 
WWVA. | would like to build myself a library 

of film in this field. 
Charles Savoy, Jr. 
181 Broad Street 
Marlboro, Mass. 01752 


| suggest you write to Jo Walker at 
the Country Music Association, 700 16th 
Avenue South, Nashville, Tenn. 37203. 
In the meantime, we are printing your 
complete address for the benefit of anyone 
that may be able to help. —JH. 


Dear Sirs, 
| am wondering why one of the greatest in 
the Country Music field is not given more 
mention. Namely Mr. Willie Nelson. 
He is inmy estimation the most talented 
in the business. Could we please have a 
write up on him, and perhaps a picture or so. 
Grace Branham 
Renton, Wash. 


We will be featuring Willie Nelson 
early next year.—JH. 


This is going to be a very difficult editorial for 
me to write. If you read the contents page, you al- 
ready know that I am now the editor and PUBLISHER 
of Country Music Life. After almost three years, my 
father, Frank Harris, has been forced to resign his 
post as publisher. 

Frank has always been a businessman—and a 
doggone good one—but he doesn’t have the time to 
give all his business interests the attention they 
deserve, so the answer seemed to be to release some 
of them. 

He created this magazine, and he has been the 
deciding force in its advancement and the final 
decision in all its matters. It has been an extremely 
successful venture—COUNTRY MUSIC LIFE is in its 
third year of publication—and has always been “‘his 
baby.’’ However, as any businessman will agree, there 
are only so many hours in a day. 

Starting with the June 1968 issue, he has turned 
the entire operation of COUNTRY MUSIC LIFE over 
to me. I have been Managing Editor for the past year, 
and in that year, I am proud to say we have made 
some remarkable advances both in circulation and in 
policies. We have created new articles and dropped 
other ones, as you, the reader, let us know via the 
mails and personal contacts, what you wanted in an 
“all country’? magazine. We have endeavored to 
publish a good magazine and I believe we are suc- 
ceeding. I say we are succeeding rather than we have 
succeeded because we have a lot further to go. 

As anybody that has been interested in country 
music for a long time can tell you, there has been a 
need for this type of magazine for a long time. The 
country people have been sorely neglected by the 
publishing media as far as features about their artists 
have been concerned. Country music people have 
their stars, and they are just as dear to them as art- 
ists in other forms of entertainment are to their fans. 
Our people speak of Bill Anderson, Jimmy Dickens or 
Porter Wagoner as reverently as other people speak 
of Frank Sinatra or Dean Martin. 

We have tried to fill this gap and our record 
speaks for itself. The fans of country music are among 
the most loyal in the world. They feel a closeness 
to their entertainers that is unequalled in any other 
form of music, The artists in turn, are warm, friendly 
people that never seem to forget why they are where 
they are today. Unfortunately, this is not always the 
case in other forms of entertainment. 

The business people also are among the warmest 
around. Always willing to listen to a new artist or a 
fledgling new songwriter, or whatever you may be. 
Our correspondents have nothing but good reports 
about the people they have contacted for information 
or whatever they may need. 

Speaking of correspondents, it’s high time we 
went on record around here and put in a good word for 
our columnists. These people are among the hardest 
working on the staff. They are constantly searching 
out information to report to their readers, but they can 


editorial 


JIM HARRIS 


only be in one place at one time. It is up to you, the 
reader and fan, to help them by furnishing them with 
any information about your favorite star or your home 
town that may be of some use to them. Whether it be 
Larry Briel, Ruth Charon, Mary Ann Cooper, Irene 
Beeler, Jerrey Huddleston or Marty Deacon, they can 
not do it by themselves. Pitch in and give them alla 
hand by supplying them with any information that you 
feel will be of some use to them. Don’t think that 
anything is of little significance to them. Drop them 
a postcard and let them be the judge. Even if you 
can’t think of anything of interest, let them know how 
much you appreciate the work they are doing. They 
deserve it. 

A giant in the music industry passed away in 
Nashville April 22, 1968. Stephen H. (Steve) Sholes 
died of a heart attack in the city he helped put on 
the map. Mr. Sholes was a former chairman of the 
Country Music Association, president of the Country 
Music Foundation and a trustee of the organization. 
Although primarily involved in the Pop music division 
of RCA Victor, Mr. Sholes has always been extremely 
active with country music. He was instrumental in 


establishing Nashville asa majorerecording center and 
in promoting country music. Last October he was 
elected to the Country Music Hall of Fame, making 
him one of only four non-periormers to achieve that 
honor. Mr. Sholes’ passing will leave a gap in the 
country music business that will not be easy to fill. 

I am extremely proud to have this new position 
as publisher of COUNTRY MUSIC LIFE. Nobody has 
any more belief in this magazine than I do, and I will 
give it every effort that is humanly possible to guar- 
antee you the finest possible country music magazine 
that can be bought. We have many ideas that we are 
putting in the works, such as a follow-up to the 
excellent article we had on Bluegrass a short while 
ago, a salute to the Armed Forces, the impact of 
country music on television, plus LIFELINES on 
John Hartford, Freddie Hart, Glen Campbell, Bobby 
Austin, Billy Walker and many others. It is going to 
be a great year for Country Music and Country Music 
Life. Stick Around. 
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INVERTED BY REQUEST 


see ATTENTION **** 
Country Song Writers 
& Publishers 


DO YOU FIND IT TOO EXPENSIVE TO SUBMIT 
YOUR SONGS TO ARTISTS BECAUSE OF HIGH DEMO 
COSTS? 

BY USING 4 AND 8 TRACK EQUIPMENT AND 
PLAYING THE INSTRUMENTS MYSELF IN MY OWN 
STUDIO, | CAN PRODUCE TOP QUALITY DEMOS OF 
YOUR SONGS FOR A FRACTION OF THE USUAL 
COSTS. INCLUDING: VOCAL, BASS, DRUMS, RYTHM, 
ELECTRIC GUITAR, STEEL GUITAR, ETC. AS 
NEEDED. THE COMPLETE PRICE IS JUST $17.50 
PER SONG ON TAPE, OR $20.00 PER ON DISC. WE 
CAN ALSO WRITE A MELODY FOR YOUR LYRICS 
FOR $15.00 ADDITIONAL UPON APPROVAL. SOUND 
AND MUSICIANSHIP GUARANTEED -TO BE TOP 
QUALITY PROFESSIONAL-BACKED WITH 20 YEARS 
EXPERIENCE. ONE OF COUNTRY MUSIC’S BETTER 
KNOWN MUSICIANS, AL PERRY (AL PETTY), SEE 
COUNTRY MUSIC LIFE, AUGUST 1967 ISSUE. 


MAIL TO: 


“% LOVE PRODUCTIONS <#% 


3510 MCMILLAN DRIVE 
TYLER, TEXAS 75701 
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HONEY 
BOBBY GOLDSBORO 


ANOTHER PLACE 


JERRY LEE LEWIS 


BONNIE AND CLYDE 


MERLE HAGGARD 


RAINBOWS ARE BACK IN STYLE 


SLIM WHITMAN 


HOLDIN’ ON TO NOTHING 


WAGONER/PARTON 


SWEET ROSIE JONES 


BUCK OWENS 


WILD WEEKEND 


BILL ANDERSON 


WELCOME HOME TO NOTHING 


JEANIE SEELY 


D-|-V-0-R-C-E 


TAMMY WYNETTE 


THE EASY PART’S OVER 


CHARLIE PRIDE 


1. 
2. 
3. 
4. 
Se 
6. 
7. 
8. 
9. 
10. 


NORTH 


1. Have A Little Faith (D. Houston) 

2. You Are My Treasure (J. Greene) 

3. The Legend Of Bonnie & Clyde (M. Haggard) 
4. Honey (B. Goldsboro) 

5. Another Place, Another Time (J. Lee Lewis) 
6. That’s When | See The Blues (J. Reeves) 

7. Wild Weekend (B. Anderson) 

8. The Image Of Me (C. Twitty) 

9. She Went A Little Bit Farther (F. Young) 
10. | Got You (W. Jennings) 


& D. Parton) 


SOUTH 


D-I-V-O-R-C-E (T. Wynette) 

Sweet Rosie Jones (B. Owens) 

With Pen In Hand (J. Darrell) 

The Easy Part’s Over (C. Pride) 

Something Pretty (W. Stewart) 

Holding On To Nothin’ (P. Wagoner & D. Parton) 
Small Time Laboring Man (G. Jones) 

Love Is In The Air (M. Robbins) 

No Another Time (L. Anderson) 

The Image Cf Me (C. Twitty) 


Westcoast 


NOTES 


aE 


Jerrey Huddleston 


How CUTE is a buy’s ear? Got any ideas? Send 
me yours and let’s get a thing going here. Lot’s of 
news in the air, so let’s get going, ok? 

Joey (Man Of The Year) Bishop did it again! On 
his show aired April 17th, Joey presented the five 
Pierce sisters; BARBARA, age 11, TERRY, age 10, 
PATTIE, age 9, DEBBIE, age 7, and LAURIE, age 5. 
They sang and each girl played an instrument: guitar, 
accordion, trumpet, bass and the drums. 

The girls did not do Country stuff as I remember, 
but they were terrific, and I for one, believe that Joey 
deserves a large hand for exposing to the public this 
type of talent. If you saw the show and feel the way 
I do, send Joey a note telling him so, he’ll appreciate 
it I’m sure! 

The Valley Giant KBBQ, has announced plans 
for their ‘‘First Anniversary’? spectacular to be held 
in the Shrine Auditorium, in Los Angeles on 
June 22nd. It is going to be a triple-double-whammy 
type of presentation with headliners: Merle Haggard, 
Bonnie Owens and The Strangers. Shades of Bonnie 
& Clyde, my friends. Sharing the honors with Merle 
and group will be the great Tex Williams, whose 
“Smoke, Smoke ‘68”’ disc has been raising a ruckus 
on the charts, and a valued friend of mine, the talented 
Mr. Freddie Hart. Freddie hasjust completed a ten-day 
tour of Germany and I hear that the response was 
fantastic! Don’t go away, friends, there’s more to 
come! Jerry Wallace, Jimmy Wakely, the lovely Cheryl 
Pool, who is goin’ great guns with ‘‘Swingin’ Blue”’ 
on the Paula label, Sheb Wooley and Ben Colder, and 
Jimmy Bryant’s band. How’s that for an all-star cast, 
eh gang? Happy Birthday, KBBQ, and a great many 
to come! 

As long as we are in the KBBQ bag, let’s discuss 
a few of the guys in particular. Station manager Bill 
Ward has every right to be proud of those new KBBQ 
jingles that you have been hearing, for they were 
recorded and performed by Country Music’s hardest 
workin’ star type fella, Mr. Glen Campbell. The 
Cameron Co. and Mr. Ward sent Glen to Nashville to 
record, and the outcome was successful and ear 
pleasing to boot! CML’s congrats to all concerned. 

Now we come to the meat of the matter, namely 
KBBQ Country Gentleman, Mr. Eddie Briggs. Eddie 
8 Continued on Page 42 


Northwest 


NOTES 


By Larry Briel 


I was pleasantly surprised on a recent Sunday 
afternoon when the telephone rang, and on the other 
end of the line calling long distance from Southern 
California was COUNTRY MUSIC LIFE’s dedicated 
and hard working Managing Editor, Jim Harris. (I don’t 
think Jim knows what a 40-hour work week is; more 
often than not he devotes at least a part of Saturdays 
and Sundays toward the continuing improvement and 
up-grading of CML!) Jim was filling me in on the 


plans for future issues of CML, possible new features, 
etc. All I can say is they sound great! If any of you 
readers and subscribers of this magazine haven’t yet 
told all of your neighbors, relatives, and friends about 
COUNTRY MUSIC LIFE-now is the time! 

I don’t know if it’s the same way in other areas, 
but here in the Pacific Northwest it’s really unusual 
these days, to tune in rock ‘n roll radio stations and 
hear them (even the hardest rockers) playing records 
like ‘‘Foggy Mountain Breakdown’’, by Lester Flatt 
and Earl Scruggs, which is the theme music from the 
movie ‘‘Bonnie & Clyde’’, and is certainly ‘‘pure’’ 
Country. Not only are they spinning ‘‘Breakdown’’, 
but other C/M disks as well. This kind of thing must 
be considered ‘‘way out’’ for them, and if they keep 
it up, soon it won’t be unusual anymore, but routine. 
I hope it’s the start of a new trend! 


Morning DJ Buck Ritchey of KAYO in Seattle, 
along with his Mrs., and a group of 40 ‘‘Kountry 
KAYO” listeners will be gone overseas for most of 
June. The group will visit England, Scotland, and 
some other spots on this trip. It seems like every 
year about now ol’ Buck gets the wnader-lust. Along 
with the stage show last month starring Minnie 
Pearl, Country Charley Pride, Red Foley, and Hank 
Williams Jr., KAYO had a ‘‘Guess What’s In The 
Giant Birthday Cake’’ Contest, to celebrate the fifth 
anniversary of the station as an all-Country broadcast 
outlet. The present air staff of the station includes 
Bashful Bobby Wooten, who is also Program Director; 
Buck Ritchey, Gary Vance, Dan Williams, Ed Howell, 
and Ron Dini (The Italian Cowboy). 

A few months back the entire C/M record library 
of Radio Station KJNO, Juneau, Alaska, was des- 
troyed by fire. Since then, station personality Windy 

Continued on Page 43 


Midwest 


Have you ever attended a GOAT RODEO? This is 
something yours truly is really looking forward to, 
when this June, ‘‘Sturgeon’s Goat Rodeo’’ will be 
featured, along with the country music, at Illinois’ 
Sangamen Park. I understand kids participate just 
like a regular rodeo. Almost all the country music 
parks have added activities other than the music for 
this year, and it should attract ‘‘newcomers’’ to 
country music listening too! 

ETHEL DELANEY of Ohio tells me her nine 
year old son just cut his first record in Nashville. 
Rusty’s mama, Ethel also has a great one with Gertie 
Feith’s Vietnam ballad, ‘‘THE SHINING MEDAL’’. 

LEE SHANNON, well known thru-out the entire 
Midwest asthe former all-night DJ with a Youngstown, 
Ohio radio station, is WXCL, Peoria’s newest addi- 
tion. . .Got a couple new country stations to say 
“‘welcome’’ to. . .WCJW in Cleveland, Ohio, an FM 
station and also WFMB in Springfield, Illinois. The 
latter plans to host eleven big stage shows with the 
biggest names in country music at the St. Nicholas 
Hotel Ballroom in our Capitol City—all this year, I am 
told. Had the pleasure of attending their first one 
which featured Dottie West and her Heartaches, Mel 
Tillis, Earl Richards, Norma Jean (who has a new 
band that includes her husband Jody Taylor). Webb 
Pierce, Johnny Darrell, Max Powell, Johnny Barton 
and the Sangamon Valley Boys from WHOW, and 
WFMB’s morning DJ, Stan Gunn. Stan is a mighty 
happy fellow these days, with his own television 
program over a Springfield channel—he has an amazing 
knack for rounding up guest stars, such as Hank 
Thompson, Roy Clark, Pat Boone and other stars 
whose names are quite well known. People are even 
being asked to buy stock in Mr. Gunn, so I venture to 
predict, this young’un will one of these days have his 
talents known much wider and farther than just the 
midwestern areas. Sings great! 

The DuQuoin State Fair, famous for its Hamble- 
tonian races, the past three or four years has also 
added to its fame fantastic C&W shows two nights in 
a row. This year on Saturday night, August 24th, the 
attractions will be BUCK OWENS, LYNN ANDERSON, 
RED FOLEY, and THE HOMESTEADERS while 
Sunday night’s line-up includes SONNY JAMES, HANK 

Continued on Page 43 


Nashville 


NOTES 


Paul and Ruth Charon 


The sunny month of June rolls around and Music 
City keeps up with the worldwide romantic tradition of 
wedding bells. Country Music star-bachelorette, Melba 
Montgomery, is honeymooning May 20th. The lovely 
Melba became the bride of Jack Solomon, her lead 
guitarist. The ceremony was held in Melba’s home 
town, Florence, Alabama. 

Speaking of couples; Webb and Audrey Pierce were 
another Mr. and Mrs. guesting on the CBS ‘“‘To Tell 
The Truth’’, tn April. Mooney and Loretta Lynn 
preceeded them in March. This married couple segment 
of the famous color show, features a celebrity, then 
the panel and audience vie at choosing which of the 
three mates questioned are the Mr. and Mrs. of the 
star, The Pierce appearance show was cancelled on 
Easter week, because of the national tragedy; then it 
was re-set for the latter week in April. Bill Anderson 
was a precious guest, so we hope they continue to 
feature Country Music. personalities. . .There have 
been so many verbal and news media reports on Lynn 
Anderson’s Lawrence Welk position, after she marries 
Glen Sutton in May that all her fans will wonder. The 
last report at our desk is that: she will do one show a 
month, as the Lennon Sisters are; to maintain the 
regular status. Show business, like all trades, is 
ever changing, so we must go along with it. I read 
recently where, one of the most famous publications 
had to change their expensive spreads overnite, be- 
cause of the President’s recent political switcheroo. 
And Country Music Life is just a monthly. 

I would think that Jack Reno should get a call 
from the ‘‘Jackie Gleason Show’’ considering Jack’s 
release ‘‘How Sweet It Is’’. It’s a shame the record 
was aired during summer replacement schedules. But 
who knows. 

Del and Ellen Reeves left for Hollywood in April. 
Del was to film his non-singing role in the 
“Renegades’’, a United Artists movie. Ellen would 
visit relatives in a nearby community, inthe Stockton 
area. Later the film’s name was changed to ‘‘Whiskey’s 
Renegades’’, starring Burt Reynolds (of Gunsmoke) 
and Angie Dickinson. Del’s Fan Club pres. and I, 
Mary Ann Cooper, know Del is a natural comedian. 
The screentest director told him he had an interesting 
face; since he is cast as one of the mean villians, 

Continued on Page 44 9 


THE GOSPEL TRAIL 


By Marty Deacon 


Booking gospel acts has always been an exacting 
business; however, when it deals with booking 
performances overseas, additional problems arise. 
The column this month deals with a most enteresting 
gentleman who handles tours in Vietnam and else- 
where. 

Ken Duncan of Marion, Illinois, is a man who has 
taken part in sending gospel acts, as well as variety 
type programs, overseas for the Armed Services. In 
the past three years, this work has required much of 
his time, effort and personal finances but to him has 
been the most rewarding work he has ever undertaken. 
Ken takes his job seriously and spares no expense 
nor time trying to do a fine job for the Armed Forces. 
Here, in his own words for the readers of Country 
Music Life, is that story. 

‘Protecting our country and the welfare of the 
people in America is the responsibility of our men 
and women in the Armed Forces. In turn, it is our 
responsibility and honor to see that these people in 
our Armed Forces receive the best entertainment at 
all times whether itbe the United States or overseas. 

Having the privilege of sending some of the shows 
overseas has been both a thrill and a great honor to 
me. This is a tremendous undertaking, supplying 
entertainment all over the world, as is done by the 
PROFESSIONAL ENTERTAINMENT BRANCH of the 
DEFENSE DEPARTMENT. These people have done 
and are still doing such a wonderful job which too 
long has been overlooked by the people here in the 
United States. 

The PROFESSIONAL ENTERTAINMENT BRANCH 
of the DEFENSE DEPARTMENT is represented by 
all branches of the service, i.e. Army, Air Force, 
Navy, Marines and Coast Guards. Sending entertain- 
ment overseas requires a great effort on their part as 
all transportation, lodging, schedules, etc., is arranged 
in advance of the shows. 

All types of entertainets have taken part in this 
endeavor and have had great rewards for their effort. 
Making its debut in this field in the last three years 
has been Gospel Music. To date, there have been 
over five gospel groups taking part in the program; 
The Singing Rambo’s, The Rangers, Wendy Bagwell 
and The Sunliters; The Stamps Quartet; The Christian 
Troubadours, among others. It has been my pleasure 
to have taken part in sending these groups overseas. 

Singers, musicians, comedians, and other 
entertainers will find great rewards in this work. No 
group has ever gone overseas who has not returned 
with a deep appreciation for the people in service. 

This program requires adjustments and cooperation 
10 Continued on Page 44 


Canadian 


NOTES 


By IRENE BEELER 


Had a nice letter from Murray Patron, a new 
recording artist from Sask. Murray has recently 
returned from Nashville and a recording session with 
Goldmont Music there. Murray wrote both sides 
himself, called, ‘‘Love On My Mind’? b/w ‘‘That’s 
Not Enough’’. It will be released soon on the Gold- 
mont label. For further information write to Reno 
Music, P.O. Box 328, Grenfell, Sask. 

A big change for Mickey Shepard; the male half 
of the Mickey and Bunny duo, on his latest release, 
‘He Make One Mistake’’ b/w ‘‘In My Other World’’ . 
Mickey and Bunny became recognized nation-wide 
with their Ukranian recordings. He sings solo on his 
new record and this one will appeal to all C/W music 
fans. 

George Hamilton IV has a new release on RCA 
Victor which was written by Canada’s Gordon Light- 
foot. Called ‘‘Canadian Railroad Trology’’. It’s a 
story about the Canadian railroad. The song is taken 
from George’s new album and is a lenghty, two- 
tempoed, Folk-Country ballad. The flip-side is ‘‘It’s 
My Time’’ written by John D. Loudermilk. 

Congradulations to CKNW-FM, New Westminster, 
B.C. on becoming a 100% Country-Western station. 
CKNW’s manager, Bill Hughes said the new outlet 
would provide a change from the ‘‘steady diet of 
classics and strings’’ provided by FM stations now 
reaching the area. 

The 1968 Regina Exhibition will again present a 
Country show at the Auditorium during the Fair in 
August. This year’s headliners will be Little Jimmy 
Dickens and Red Sovine with others to be added 
before then. This will be a one-week stand with two 
shows daily. Having a C/W music show as an addi- 
tional attraction to the Fair began on an experimental 
basis six years ago and has proved extremely 
successful. 

Bill Anderson and the Po’ Boys played a one 
week engagement at the Horseshoe Club in Toronto. 
Also appearing in the area, at the Kitchener Memorial 
Auditorium were, The Stoneman Family, Webb Pierce, 
Red Sovine, Willis Brothers and Max Powell. 

Ian and Sylvia Tyson were the guests on “In 
Person’’ on CBS recently. They have a new album 
soon to be released. They went to Nashville to record 
it; their first recording session in Nashville. 

“The Great Snowman’’ song, which was a big 
hit for Bob Luman several years ago is making its 
second appearance as a hit song. It’s the latest 
release by the Mercer Brothers. 

Shirley Field has settled down long enough to 
make a new record called ‘It All Adds Up To You’. 

Continued on Page 44 
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NEWS NEWS NEWS 


Doc Williams, the unofficial goodwill ambassador 
of the WWVA Big Country Jamboree, the City of 
Wheeling and the State of West Virginia, was honored 
by civic leaders, WWVA Radio and entertainers at a 
special luncheonlast April 27th, at the Esquire Supper 
Club in Wheeling. 

Doc was honored for 31 years of service as a 
regular member of the world-famous Jamboree. During 
that week, he was cited by WWVA Radio with the 
week proclaimed as ‘‘Doc Williams Week in the Big 
Country’’. 

At the luncheon, Wheeling Mayor James L. Rogers 
presented Doc with a proclamation which read: 

‘Whereas, Doc Williams has been a regular member 
of the WWVA Jamboree for 31 years, and 

“Whereas, Doc Wiiliams has been a guiding 
example of good moral standards, not only as an 
entertainer, but also as a citizen and leader in the 
City of Wheeling, and 

‘Whereas, Doc Williams has become the unofficial 
Goodwill Ambassador for the WWVA Jamboree and 
the Friendly City wherever he has traveled, and 

‘Whereas, it is fitting that such a fine family 
man, Composer, Singer, teacher and citizen be honored, 

“Now, therefore, I, James L. Rogers, Mayor of 
the City of Wheeling, do hereby proclaim Saturday, 
April 27, 1968, as Doc Williams Day in Wheeling.”’ 

Gus Thomas, Jamboree Coordinator, presented 
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Doc with a special citation for his 31 years with 
the Jamboree. 


* OK RK OK KK * 


Billy Deaton was in Oklahoma, City recently with 
Buck Owens and Charlie Pride filming more of the 
sensational series (The Buck Owens Ranch). 

Charlie Pride, while in Oklahoma City played at 
the Diamond Ballroom to one of the most exciting 
dance audiences I have ever seen in a long time. 
Charley also went to San Antonio, the Hemisfair 
City, to appear at the Golden Stallion, set by Deaton. 

Billy Deaton was in Nashville conferring wiht 
Faron Young and Mary Reeves on business deals he 
has with both parties. 

Paul Glynn, personal aid to President Johnson, 
were Deaton’s guest at the Farmer’s Daughter when 
Hank Thompson appeared. 

KR 


Entertainment Associates, Inc., newly-formed 
personal management organization in Hollywood, has 
announced it will specialize in the country music 
field. In addition to supervising the activities of 
country artists under exclusive contract, the new 
company plans to cooperate with leading country 
music radio stations throughout the eleven western 
states in staging auditorium shows. The main purpose 
of these shows will be to further stimulate the rapidly 
increasing interest in country music. 

Entertainment Associates will work closely with 
the members of the Country Music Association in 
Nashville, the country music center. Meetings have 
already been held with a number of the Nashville 
representatives. 

Vern Carstensen, Vice President of the company, 
says that with the increasing popularity of country 
music, more artists in this field are seeking pro- 
fessional guidance. He further stated that many of the 
country music artists are now residing in California 
and that others have expressed a desire to become 
more closely associated with the Hollywood enter- 
tainment media. 

Carstensen has been associated with Dale 
Robertson for the past five years in various management 
capacities. Prior to that he was with Alan Ladd 
as producer of his radio series, ‘‘Box 13’’. 

Will H. Voeller, veteran Hollywood producer, is 
also affiliated with Entertainment Associates. Voeller 
has long been linked with country music and the 
Nashville scene, supervising many recording sessions 
there. 

In the near future, Entertainment Associates will 
will be moving into new Hollywood offices from 
Glendale. 


NEWS NEWS NEWS 


One of America’s oldest living recording artists 
underwent major abdominal surgery in Nashville’s 
Vanderbilt Hospital Monday morning, April 22. 
Ernest V. ‘‘Pop’’ Stoneman, 75, had 65% of his 
stomach removed, along with his gall bladder, and had 
some damage corrected that was caused by an accident 
several years ago. 

Doctors on that Tuesday morning said he was 
doing very well and that they expected to transfer 
him from the hospital’s intensive care unit late 


Tuesday afternoon. Family members had come long 
distances to be with him in Nashville, including four 
of his children who perform with himas The Stonemans. 

Stoneman made his first record in 1924. Until he 
went to the hospital he had been meeting a heavy 
schedule of personal appearances, television work, 
and recording sessions despite extreme  physic- 
al discomfort. 

He has become the subject of increasing attention 
from folklorists, sociologists, and other scholars who 
are interested in studying early American country and 
folk music and the rural social structure that caused 
it to develop. He recorded over 350 records and 
Edison cylinders in the early days of his career. On 
his first session he recorded ‘‘The Sinking of the 
Titanic’’ one of several releases that sold into the 
millions 

Born in the hills of Carroll County, Virginia, he 
married his wife, Hattie, after a seven-year courtship. 
They had 23 children, 13 of whom are still living. 

The day before undergoing major surgery in the 
Nashville hospital, ‘‘Pop’’ Stoneman was visiting 
with his wife and some of his 13 children and 34 
grandchildren in a waiting lounge near his room. 

Shortly after Pop’s arrival, another patient came 
into the room, slowly and with great determination. 
She was walking while being fed glucose intraven- 
ously, dragging the intravenous apparatus beside her 
as she moved along. 

She was Mrs. Lilian Rodgers, of Hopkinsville, 
Kentucky, who had heard that Pop Stoneman was in 
that lounge, and there was NOTHING that could keep 
her from meeting him. 

KOK RR OK OK OK 


Jimmy Key announced today the addition of yet 
another big name to the rapidly expanding roster of 
Key Talent Inc. with the signing of a booking contract 
with BOBBY LORD, who stars on his own nationally 
syndicated TV show and is a long time member of the 
Grand Ole Opry. Bobby’s giant sellers of the past, 
such as ‘‘Hawkeye’’, ‘‘Without Your Love”’ and ‘“‘Life 
Can Have Meaning”’ tend to be overshadowed by the 
tremendous response he is getting on his latest Decca 


release ‘‘Live Your Life Out Loud’’. 

Bobby’s dates will be set by Key and his associ- 
ates Chuck Wells and Chad Lassiter, who also handle 
bookings for Jimmy Newman, Dave Dudley, Bobby 
Bare, Billy Grammer, Claude King, Margie Bowes, Tom 
T. Hall, Linda Manning and George Kent. 


A group of Music City’s most prestigious behind 
the scenes powers have united behind a new single 


being released by Columbia Records. Jimmy Peters, a 
new talent on the Columbia roster, is performing a 
“Drinking’’ song written by Hank Mills. Mills antici- 
pates the same quick pickup that distinguishes his 
“Little Ole Wine Drinker’? effort. The session was 
produced by Frank Jones, another reason to expect 
success from the new tune. From Left: Frank Jones, 
Columbia Promotions seer Gene Ferguson, Artist 
Jimmy Peters and writer Hank* Mills pose for a 
photo at Peters’ Nashville session. 


* OK KK kok & 


Joining T Diamond Rodeo of W. Columbia, Texas 
and Sloan Williams of Hungerford, Texas in producing 
the 4 States Fair Rodeo at Texarkana, USA will be 
Loretta Lynn’s Rodeo Company from Nashville, Tenn. 
Contract signing was handled by Frank Harris of T 
Diamond, J.N. Shoptaw, fair president, Mrs. Ashley, 
executive fair director, Sloan Williams and W. Bruce 
Lehrke, Loretta Lynn rodeo director. The rodeo is 
slated for September 16-21. 

RRR RR KK 


Merle Haggard moved into Hollywood on May 7, 
8, 9th for recording at the Capitol Tower. Plans were 
made for Merle’s first religious album release. He’s 
current album release ‘‘Ballad of Legend of Bonnie 
& Clyde’’ is his hottest album to date. 
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NEWS NEWS NEWS 


WWVA Promotion Director Gerry Henry (center) 
likes getting with the good country stars who perform 
on the Jamboree. Gerry (center) is shown with two of 
the recent performers on the WWVA Big Country 
Jamboree, Billy Golden (left) and Van Trevor (right) 

Kk ok ko OK 


Little Richie Johnson reports heavy action on the 
new singles by Bobby Wright, Leon Ashley, Slim 
Whitman, Faron Young, Bob Jennings, Virgil Warner 
and several others. DJ’s needing copies write Little 
Richie, Box 3, Belen, New Mexico. 

per a est ae 


With Bobby Parrish’s latest Omar release, ‘‘A 
Woman’s Love’’, riding the number one spot on WGOV 
Radio’s station charts, he was invited to appear as 
a special guest at their first birthday celebration, as 
an all country station. 

The 24 hour a day country voice of Southern 
Georgia and Northem Florida, WGOV Radio, Valdosta, 
Georgia, invited their listeners to join them for an 
old fashioned ‘Texas sytle’ barbeque on the grounds 
of the station. Over 10,000 people joined in the 
festivities. From twelve noon to twelve midnight, 
they consummed six whole steers and hundreds of 
gallions of lemonade. 

The station broadcast much of the celebration, 
along with the entertainment, which featured, besides 
Parrish, Waylon Jennings, Lorene Mann, Charlie 
Louvin, Dick Miles and David Rogers. 


Possum Holler stars, Toby Dick Ellis and Al 
14 


Harvey found that ‘rocking and rollin’ doesn’t always 
need refer to the musical field. During recent appear- 
ances in California, they found themselves emeshed 
in the earthquake and they stated that ‘those 42 
seconds were the longest we’ve ever seen’’. Later 
while appearing in Nevada, they felt the big under- 
ground hydrogen bomb explosion, as they were near 
the Neveda testing grounds. 

The boys have been making continuous appear- 
ances in Canada, Oregon, Washington, California 
and Nevada, since Christmas, but recently returned 
to Possum Holler country for a string of midwestern 
show and fair dates. 


While his father (center) observes, RCA’s Charley 
Pride (second from right) runs through a new song for 
the benefit of some of his background voices. Producer 
Jack Clement (grey shirt) stands by, waiting for the 
moment when he will pass on instructions. Pride’s 
father, Mack, was in Nashville and this was his first 
opportunity to watch his son record, The three singers 
listening to Charley are (from the left) June Page, 
Dolores Denning, and (on far right) Hurshel Wiginton. 

Charley’s father seemed to be most impressed 
with the amount of work that goes into making a 
record. This became clear as producer Jack Clement 
put the musicians through 24 and 25 takes on each 
song, striving for more of the sound that has put 
Charley Pride into the top echelons of Nashville’s 
record-makers. 

The elder Mr. Pride, who lives in Lambert, Miss., 
keeps himself occupied by operating his own barber 
shop, driving a bus, and doing some carpentry work. 
He says his six other children sing every bit as well 
as their famous brother. 

Asked why he doesn’t move his family to Montana, 
like Charley, Mack replied that Mississippi has 


NEWS NEWS NEWS 


always been his home and that he doesn’t think he’d 
get along too well with the cold Montana winters. 
#RK KKK K 


Miss Glays Hart announced that the sixth Annual 
Colorado Country Music Festival will be held June 
10-15th, at the Four Seasons Club in Aurora, Colo., 
which is located just outside of Denver. 

Many events are scheduled during the week’s 
activities, and a cordial invitation is being extended 
to all people interested in and working in the country 
music field. Last year a large number of artists, 
promoters, bookers, DJ’s, publishers, songwriters, and 
fan club presidents were in attendence, with an even 
larger number expected this year. 

* RK KK KK 


“Golden Boy’’ sings two contracts—Billy Golden, 
Starday artist whose latest effort on Starday—‘‘Wild, 
Wild Thing’’—wiil be released soon, recently moved 
to the Friendly City of Wheeling and put his name to 
an exclusive booking contract with the Mac Wiseman 
Talent agency after signing as a regular member of 
the WWVA Big Country Jamboree. 


KEK KK KOK 


KGBS, Radio 1020, payed tribute to Powerine 
truck driver, Frank A. Thrasher, for his record of 
3,100,000 accident-free miles on the road, at the 
Country Concert held Saturday, May 4th at the 
Shrine Auditorium. 

Dave Dudley, one of the featured performers on 
the program is ‘‘The Truck Driver’s Champion’’, and 
during Dudley’s portion of the show, KGBS acknow- 
ledged Thrasher as ‘‘Truck Driver of the Year’’ with 
a special award. Dudley’s hits, which have brought 
him to favoritism with the nation’s drivers, include 
“‘Trucker’s Prayer’’, ‘‘Six Days on the Road’’, and 
his current chart-topper ‘‘There Ain’t No Easy Run’. 

Others on the All-Star program included Porter 
Wagoner and the Wagon Masters, Dolly Parton, Bobby 
Bare, Jimmy Newman, Tom T. Hall, and the Sons of 
the Pioneers. 

Frank Thrasher, member of Teamsters Local 224, 
and driver of tanker trucks and trailer equipment for 
Powerine Oil Company, has driven 27 of his 44 years 
as a trucker for the oil company. = 

64 year old Thrasher was named the 1967 Califor- 
nia Driver of the Year by the California Trucking 
Association’s Council of Safety Supervisors, and was 
featured on the cover of Time Magazine in May. 

Married since 1926, Thrasher and his wife Loretta 
have one married son, and one grandchild. He is a 
native Californian, from Duarte. 


With Bobby Parrish’s, ‘tA Woman’s Love’’ 
continuing to climb station charts across the country 
bookings continue to keep him busy. Last month 
found him in Georgia with Red Solvine and Archie 
Campbell. In June, he’ll make appearances in Illinois 
and Colorado. 

Major booking tie-ins are presently being negoiated, 
with possible appearances in California and across 
the country. 

OK oe ok ok 


Two of Country Music’s top female stars, who 
also happen to be close friends, have been appearing 
on each other’s shows recently; much to the delight 
of their audiences. It all started when Bob Luman, 
working in Nashville’s Black Poodle nitery, saw 
Opry lovely Dottie West in the audience. Luman 
asked Dottie to come on stage and do an impromptu 
number. Dottie saw Jeannie Seely in the audience 
and asked Jeannie to join her. After the two gals got 
on stage, they began a game of musical ping-pong, 
doing each other’s numbers and duetting on the rest. 
The audience was so enthralled, Luman almost had 
to turn the lights out to gain control of the stage. 

The ‘‘sister’’ act which started out as a gag, was 
repeated recently when Jeannie visited Dottie during 
Miss West’s stand at Atlanta’s Playroom. It isn’t 
official yet, but it’s rumored the two gals may occa- 
sionally be booked together in the future. 
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NEWS NEWS NEWS 


Backstage of the KBBQ-KFOX Show at the Shrine 
Auditorium in Los Angeles, (from left to right) Bob 
Schofield, Bob Wills and Bill Ward. 

The ‘‘KBBQ-KFOX Country Music Spectacular’’ 
was the third show in a series presented by the two 


Los Angeles area stations. 

Other stars on the show were: David Houston, 
Tammy Wynette, The Collins Kids, Grandpa Jones, 
and the Entire Kitty Wells Show. 

kK KKK E 


The Ampeg Company, Inc. of Linden, New Jersey, 
had the official opening of its southern region sales 
office and showroom. Dealers from the fourteen 
states comprising the region, representatives of the 
major recording companies located in Nashville, and 
many of the top Country and Western recording artists 
were in attendance. 

Mr. Roy Wiggins, long-time Nashville resident and 
steel guitar player on the Grand Ole Opry, will, in his 
capacity as Regional Manager, supervise the sales 
activities of the region’s four District Managers. The 
districts involved are: Charlotte, Florida, Gulf and 
Tulsa. Mr. Wiggins will also be responsible for the 
company’s public relations activities in Nashville. 

The showroom, which is located one half block 
from Ampeg’s Nashville dealer, The Ernest Tubb 
Record Shop, houses samples of the full Ampeg line 
of amplifiers and electric basses. Although no sales 
are made in the showroom, it is open to the general 
public. 

Completion of the Regional Service Center which 
will be located on the same premises is scheduled for 
opening soon. Service will be performed on all Ampeg 
products, as well as those of other manufacturers. 

The company announced that it has been granted 
exclusive national distribution of the Grammer guitar, 
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though it’s dealer network. An accoustic flattop 
guitar, the Grammer is used by many of the Country 
and Western artists who appear on the Grand Ole 
Opry. Manufacture of the guitar will continue in the 
Grammer plant located in Nashville. Mr. Wiggins will 
act as National Sales Manager and the Ampeg Re- 


gional Sales Office will serve as the Grammer Na- 
tional Sales Headquarters. 

People from the Ampeg Company attending here: 
Mr. Everett Hull, President of Ampeg; Mr. Roger Cox, 
Mr. A.J. Dauray, Mr. John Forbes, Mr. Warren Grady, 
Mr. Jack Haggerty, and Mr. R.J. Mucci. 

Representing the District Managers from the 
Ampeg Company were: Mr. Frank Camp (Charlotte 
District); Mr. Tommy Crook (Tulsa District); Mr. 
Gene Barnett (Florida District); and Mr. Jack Miller 
(Gulf District). 

Attending from the Grammer Guitar Company were: 
Mr. Billy Grammer, Chairman of the Board; Mr. Gene 
Martin, Mr. Jim O’Steen, and Mr. Bill Young. 

KK RR Ok 


Ethel Delaney’s current Ohio release ‘‘Sing Me A 
Song of Sadness’? b/w ‘‘Goin’ to the Country’’ has 
now had four months of air-play in many markets. 

Ethel recorded in Nashville, at the RCA Studios, 
with Lloyd Green on steel; Kelso Herston on rhythm 
guitar; Fred Carter, Jr.on lead guitar; Hargus Robbins 
on piano; Junior Huskey on bass; Jerry Carrigan on 
drums, in Studio ‘‘B’’. 

The ‘‘A’’ side ‘‘The Shining Medal’’ written by 
Gertie Feith, published by Cedarlane of Nashville. 

Ethel’s bookings have kept her busy up through 
the Northeast country and she attended The Northeast 
Country Music Convention in Wheeling, W. Virginia. 

OR ROR RR 


Billy Deaton just signed Tammy Wynette for the 
Plainview, Texas Rodeo (Jimmy Dean’s hometown) for 
June 26, 27 & 28th. 

ROK ok OK OK 


Judy Lynn just worked two exciting days in Texas 
for Billy Deaton. Dancetown in Houston, Texas and 
The Roundup Club in Skidmore, Texas.. 

* OR RK KK RK 


Pop vocalist, John Gary, is fronting a new TV 
Show with major-city exposure and has already signed 
several top Country Music talents for upcoming pro- 
grams. ‘‘The John Gary Show’’ is being taped in 
Miami by the WSN-Scripps Howards combine. The 
Hubert Long Talent Agency has signed several of 
their stars. Leroy Van Dyke was slated for a taping 
sessions, and RCA Victor funnyman, Don Rowman, 


NEWS NEWS NEWS 


made the Miami trip for one. Another taping session 
featured the talents of Bill Anderson and Jan Howard. 

The John Gary Show is being taped in the Miami 
Hilton Plaza ‘‘Great Room’’, rated as the most 
thoroughly equipped hotel stage for television pur- 
poses. The stage features a series of hydraulically 
operated sections. The 90-minute color show makes 
use of the same technical crew utilized by the Miami 
based ‘‘Jackie Gleason Show’’. Gary, who has subbed 
for Gleason in the past, and is useing a large segment 
of the Sammy Spear band for the half-dozen musical 
numbers he sings during each show. Unlike the hour- 
and-a-half Johnny Carson and Joey Bishop shows, the 
Gary format will involve a minimum of talk and a 
maximum amount of music and comedy. 

#OR KK RR OK 


Grand Ole Opry star, Skeeter Davis, had been 
named Parade Marshall for the 1968 Apple Blossom 
Festival parade in Winchester, Virginia. The annual 
event celebrating the blooming of the apple trees in 
Eastern Virginia and Washington D.C. usually draws 
a crowd of dignitaries from the nation’s Capitol. 

Skeeter was in Winchester in May to act as the 
parade leader. Her predecessors in the honorary 
position include the daughters of Senators, Supreme 
Court Justices and Presidents. She was one of the 
few Country Music performers thus honored. The 


Apple Blossom Festival drew crowds in excess of 
150,000. 
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George ‘‘Goober’’ Lindsey chats with KBBQ’s 
Eddie Briggs (left) and Bob Jackson about his new 
Capitol album, soon to be released. George has just 


returned from Nashville, where he recorded the LP. 


George will star this Fall in the new CBS show 
‘Mayberry, FRD’’ and is a resident of the San Fer- 
nando Valley, served by 24-hour KBBQ. 


Roy Drusky is still counting his lucky stars 
following a narrow escape during a recent southern 
tour. Roy was en route to Gainsville, Florida, by 
himself. The Grand Ole Opry star was forced to book 
passage on a non-scheduled airline, using an exec- 
utive-sized aircraft. The pilot, recognizing Roy, and 
remembering the star’s pilot rating, asked the 
performer if he wanted to sit in the co-pilot bucket. 

When the plane was about fifteen minutes out of 
Gainsville, the craft was nearly shaken out of the 
air by terrific turbulence. Drusky and the pilot looked 
back and were horrified to see that the plane door, 
near the rear of the craft, had blown open. The 
passenger-steps were hanging below the fuselage, 
creating a powerful drag. Fortunately, all passenger 
were still buckled to their seats, including a woman 
who was less than four feet from the gaping hole. 

The air rushing by the door-opening had created 
a strong suction, which not only pulled all loose 
objects in the cabin out into space, but also began 
ripping the upholstry and cabin decorations out by 
the seams. The pilot regained control, and radioed 
the Gainsville tower about the situation. 

The pilot balanced the plane on one wheel during 
the landing to prevent the hanging steps from raking 
across the pavement and creating a fire hazard. 
Drusky reports one passenger was so terrified, he 
refused to wait until the plane taxied to the terminal, 
but jumped off the plane when it stopped rolling. Roy, 
who is the survivor of several flying and driving 
scrapes, admits he was a little hesitant about the 
plane trip back to Nashville. 

OR RR oR ok 


Stonewall Jackson’s manager, Sonny Neal, reported 
that he and Stonewall toured Europe. Stonewall played 
concerts in England and Ireland from May lst through 
May 19th. While in Europe Stonewall’s Minutemen 
played a two week engagement at the Harmony Lounge 
in East Moline, Illinois. Special record and TV 
promotions were done while in England. On returning 
to the States, Stonewall and Band departed on a long 
tour starting in upper New York, touring Nova Scotia, 
New Brunswick and eventually ending in a three day 
rodeo in Georgetown, Texas. Jackson and Band will 
play 26 out of the 36 days. 

oe Se eK ok 

Liberty artist Jerry Wallace has a hit on his hands 
with his latest single, ‘‘That’s What Fools Are For’’. 

Sales and play figures indicate this may be his 
biggest single since signing with Liberty. 

An indication of the success of the Wallace record 
is that one One-Stop in Oklahoma City sold more than 
2,000 copies in the two week after the release date. 
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NEWS NEWS NEWS 


Grand Ole Opry star, Del Reeves, who has already 
proven his ability at acting in several Country Music 


movie musicals, is getting a chance to exhibit his 
ability as a “‘serious’”’ actor. Del’s past film credits 
include ‘‘Gold Guitar’ and ‘‘Cottonpickin’ Chicken- 
pickers’’, both in the light plot, heavy music satur- 
ation category. Del’s role in ‘‘Whisky’s Renegades’’ 
will allow him to perform with film professionals 
under Hollywood standards. 

“Whisky’s Renegades’’ is a United Artist release, 
filmed by L-G-L Productions. The movie stars Burt 


Reynolds, of ‘‘“Gunsmoke”’ fame, and Angie Dickenson. 


Reeves left for the film location near Stockton, Calif., 
last April for wardrobe fitting. He was accompanied 
by his wife and song-writing partner, Ellen. Mrs. 
Reeves planned to visit relatives in the Stockton area 
during the shooting of the picture. After the filming, 
Del planned to fly down to Los Angeles for further 
tests for future pictures and television engagements. 
‘‘The Test Director toldme I hadan interesting face,”’ 
Del noted, ‘‘and since I’m cast as one of the main 
villains, I really don’t know how to interpret his 
comment.’’ Reeves revealed he dies in the last frame 
after being riddled by a gatling gun. ‘‘Whisky’s 
Renegades’’ concerns the search for gold aboard a 
sternwheeler beneath the waters of a California river. 
Reynolds and Miss Dickenson recover the gold, but 
have to fight off Del and his cohorts who want to 
steal it. 
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Little Richie Johnson reports from his office that 
the sales on the Darrell McCall record ‘‘I’d Love To 
Live With You Again’’ have really been tremendous, 
along with the new Wayside album ‘‘Country Music By 
The Wayside’. DJ’s needing copies write: Little 
Richie, Box 3, Belen, New Mexico 87002. 


WWVA Radio Program Director Bob Finnegan, also 
Vice President of North East Country Music Inc., 
announced that WWVA Radio had a ‘‘Big Country 
Hospitality Room’’ at the Rogers Hotel to welcome 
all NECMI members and the press representatives for 
the North East Country Music Inc. Convention in the 
Friendly City. 


“We intended to give the conventioneers a big 
Wheeling welcome this year,’’ said Finnegan, ‘and 
we're happy that the city showed these visitors how 
friendly the city is, too.’’ 

Finnegan added that a host and hostess were in 
the ‘Big Country Hospitality Room’’ at all times to 
meet and greet visitors. Of course, the happy sounds 
of the 50,000-watt radio giant were heard in the room, 
and WWVA Big Country Swingers as well as Jamboree 
personalities were on hand. 

Finnegan served as toastmaster for the Awards 
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Banquet, and hosted the group later that evening at 
the Jamboree. 

According to NECMI President Dusty Miller, of 
WKOL Radio, Amsterdam, New York, an interesting 
and challenging convention was planned. . .and, from 
Wheeling, it certainly is considered a convention to 
remember. 


NEWS NEWS 


S & S Promotion, a C & W booking and promotion 
firm in Oklahoma City, recently purchased Dori 
Enterprises, an established booking agency in the 
Salt Lake City area. Dori will now be recognized as 
a subsidary and westerm division office of S & S. 

Freddy Carr, president of S & S announces the 
naming of Mack Adamson, former Salt Lake City 
supper club owner, as head of the new division. 
Adamson and a three man staff are now devoting full 
time booking efforts to club circuits through the 
western states, 


Over a dozen country stars, including Freddy 
Car, Dick Rich, Penny Starr, Durwood Haddock, 
Johnny Appelseed and Dewey Knight are being 
represented by the recently merged companies. 
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Grand Ole Opry star Bob Luman has made a 
switch in recording companies. Bob’s releases will 
now originate from the Epic banner. Another important 
change in Bob’s life will take place when he, his 
wife, Barbara, and their twenty-month old daughter 
Melisa move into their custom-built home in Hender- 
sonville. The Lumans will be close neighbors of 
Johnny Cash and Roy Orbinson. 
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The Quincy Broadcasting Co., owners of WGEM- 
TV, channel 10, Quincy, Illinois, recently announced 
the purchase of The Quincy Hotel. Their television 
and radio facilities are located on the first floor of 
the 150 room hotel. A hotel has been located on the 
site for over 110 years, and WGEM-TV-RADIO, first 
moved into the location in 1947. 

They also announced plans for a hugh expansion 
of facilities, which will include a large TV studio, 
which will allow for a large audience seating capacity. 
WGEM-TV, is telecasters of the ‘Possum Holler 
Opry’’, the midwest’s most famous and _ longest 
running country music telecast, The expansion was 
partly due to the popularity of this ‘record-breaking’ 
TV’er. 
tickets. A new ticket policy will also be announced 
shortly. 


. -and the continued diluge of mail requesting 


A wartime V-Disc directed by the late Steve 
Sholes in 1944 was given to the Country Music Hall 
Of Fame recently, it was recorded by Bobby Gregory 
& His Cactus Cowboys, disc contained ‘‘Ridin’ Along 
Singin’ A Song”? and 6 Hoedowns. Another version 
of ‘Ridin’ Along’’ recorded by Hank Snow in Canada 
22 years ago, has just been re-released in Hank’s 
album. 


Governor Buford Ellington proclaimed the Bristol 
International Speedway Rodeo days as Loretta Lynn 
Week in Tennessee. Loretta’s I.R.A. sanctioned 
world championship rodeo company handled the rodeo 
production and she appeared with her country music 
show at ezll performances. With Loretta and the 
Governor at proclamation signing time was state 
representative Carl R. Moore. 

cpt ce eee 

Personal is Bill Anderson’s middle name and it’s 
just this type of approach that is making The Bill 
Anderson Show one of the two most widely syndicated 
country music packages in television today. 

Headlining Bill Anderson who also acts as the 
MC-the half hour feature stars Jan Howard, Don 
Bowman, Jimmy Gately and Bill’s band, The Po’ 
Boys, plus weekly guest stars who are among the top 
names in the business. 

Over sixty major markets now see and enjoy fine 
country music through this show including Chicago, 
Washington, St. Louis, Miami, Atlanta, Philadelphia 
and Houston. Neilson and ARB give the time periods 
concerned top ratings. For instance, in Nashville 
WSIX-TV boasts 61,000 homes and a total of 196,000 
viewers in the Friday Night time slot concerned. 

Don Elliot of WSIX-TV directs The Bill Anderson 
Show and Guy Zwahlen and Associates of Atlanta 
handles syndication. The Stanback Company of 
Salisbury, North Carolina sponsors the weekly feature 
in 50 of the 60 markets across the country. With a 
full season and 39 shows completed, plans are already 
being made for bigger and better things next season. 

As Buck Owens said on the stage of the Nashville 
Room in New York’s Taft Hotel, ‘‘The Bill Anderson 
Show is the best country music TV show being seen 
today’’. . -The ratings are proving Buck to be 
absolutely correct. 
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NEWS NEWS NEWS 


Magna Cum Laude with an Economic major in 1950. 
Following college, Wendell decided to join the Na- 
tional Life and Accident Insurance Company. In so 
doing, he followed in the steps of his father. The 
elder Wendell is a retired National Life Manager. 

Bud rose through the ranks of the company, from 
agent to Staff Manager. In 1962, he and his wife, a 
Solon, Ohio girl he met in college, moved to Nash- 
ville and the home office. Wendell worked as Travel- 
ing Supervisor for the Michigan-Illinois-Indiana 
District until he joined WSM on January first, 1964. 

Wendell is Chairman of the Tennessee State 
Industry Advisory Council, an organization of broad- 
cast executives and enforcement officials responsible 
for laying guidelines for broadcast activities in the 
event of an enemy attack. He is also Director of 
WSM’s CATV operations, a rapidly expanding division 
of the multi-faceted broadcast organization. He will 
continue in both positions, in addition to his Grand 
Ole Opry affiliation. 

The Wendells have four children and reside in 


Tony Pappas has signed a recording contract West Nashville. Bud lists his hobbies as hunting, 
fishing and camping. He is also active in Scout 
work. The Wendells are Presbyterians. 


with Canary Records. Although he has ‘‘backed’’ 
many of the ‘‘greats’’ in the C & W field, this will 
be his first record as a singer. The songs are ‘‘You’ve 
Never Really Cried Before’, b/w “I'll Live For 
Today’’. 

The session was produced by Dusty Rhodes, and 
features some exciting guitar work by Jimmy Bryant. 

The release date will be announced soon. Photo: 
Tony Pappas (center), flanked by Earl Miles and 
Muriel Less of Canary Records. 
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E.W. ‘‘Bud”’ Wendell, a proven administrator and 
a long-time member of the National Life and Accident 
Insurance Company family, has been named Manager 
of WSM’s Grand Ole Opry. Wendell developed a 
working familiarity with the Opry machinery as Ad- 
ministrative Assistant under former WSM, Inc., Pres- 
ident, John H. Dewitt, Jr. 

Wendell’s appointment to the Opry post was 
announced by WSM President, Irving Waugh. Wendell 
moved into the position formerly held by Ott Devine. 
Devine, a former WSM Radio Program Manager and 


producer of several network programs originating at 
WSM, will utilize his extensive knowledge of broad- 
casting in handling program assignments for Robert 
E. Cooper, Manager of WSM’s new FM facility. 

“*Bud’’? Wendell was born in Akron, Ohio. He 
attended Akron Elementary and High Schools, and 
joined the Navy following high school graduation. 
After fulfilling his military obligation, Wendell 
returned to Ohio and Wooster College. He graduated 
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The Page Bros. & Luella (The Page Family), of 
Salina, Oklahoma, are hitting the long highways every 
week-end, making personals in Kansas, Colorado and 
Oklahoma. They enlarged and rebuilt their bus, after 
the fire, and are putting it to good use. Their Christ- 
mas Holidays were spent on the road, and they 
will again this year, be special guests the Colorado 
Country Music Festival, held June 5-10th, at the 
Four Seasons Club, in Aurora, Colorado. 


NEWS NEWS NEWS 


Dewey Groom proves everything is still bigger in 
Texas. . .The Longhorn Ballroom, after being under 
complete remodeling from many weeks and also 
enlarging its seating capacity for some 2200 or more 
persons, naturally demands a big grand opening, so 
for a grand opening of this size, Dewey Groom decided 
his fine 11 piece Western Band was not enough so he 
is flying Ray Price and his 23 piece Nashville re- 
cording orchestra into Dallas for one of the bizgest, if 
not the biggest, western dances ever held in Texas. 
This is one of the many things proving again that the 
Longhorn Ballroom is truly the ‘‘Astrodome of Country 
Music’’. 
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A rising star and established Show Business 
great crossed paths recently at the Music City office 
of the Hubert Long Talent Agency. Trini Lopez, the 
Reprise balladeer known for his up-tempo stylirgs of 
folk songs, was in Nashville for a series of sessions 
with producer ‘‘Snuff’’ Garrett. A recent addition to 
the Long contingent, Penny DeHaven, was visiting 
HLTA associate, John Owen. The above shot shows 
Owen (L), Lopez, Penny, Hubert Long and Garrett 
together in the Agency’s tape room. 

Se eck kok He 2 


Durward Erwin has been booked for a four day 
run of personal appearances at the Hard Luck Charlie’s 
Club at Stateline, Idaho, May 23rd thru the 26th. His 
recent album release ‘‘Mod ‘n’ Country’’ on the 
Canary label has been consistently picked as album 
of the week by stations throughout the nation. 

ok oe ak Boe He te 


The Merle Haggard Show appeared at the Kern 
County Fair on May 2nd and is set for an appearance 
at the California State Fair in Sacramento on August 
2nd. 


Howard Vokes recently did a lot of recording and 
recorded many songs from the pen of Roy Acuff, Fred 
Rose, Hank Williams and Jimmie Osbourne, plus his 
own hand and these were made for foreign distribution. 

The Howard Vokes name is practically known all 
over Europe, and his records are very popular in such 


foreign countries as Belgium, England, Norway, 
Switzerland, Japan, Denmark, Holland, Canada, South 
Africa and New Zealand. 

Personal-appearance-wise Howard & His Country 
Boys are on the road 20 days or more per month and 
what with Vokes Music, Record, Promotion & Booking 
firms to operate, one wonders how this country boy 
can do it. One thing sure; Howard is a firm stickler 
for authentic country music and just doesn’t dig the 
“modern sounds’’. Most everyone knows this, but 
Howard would like it stated again. 

Dot & Doris have a brand new country deck out on 
Vokes records titled, ‘‘Break The News’’ b/w 
“Burning Love Letters’’ 

Here’s one to watch on WASP Records by Rocky 
Jones and we’re speaking of ‘‘Break The News (But 
Break It Gently)’’, a Louise Webb-Howard Vokes 
composition, and it’s geared to the ‘‘modern sounds’”’ 

Mr. John Atkins is now handling all promotion on 
Howard in England, and is another fellow that swears 
by traditional country music. A devoted man if there 
ever was one. 
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Mary Taylor guested on ‘“‘Operation Entertainment’’ 
on ABC-TV. Then Mary left for five weeks of dates 
in the Far East, set by Henry Miller, GAC. 
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TOMPALL and the GLASER BROS. 


Tremendously Talented Trio 


These three boys who moved to the front by being 
in the background are actually one. Not one person— 
one all-star act, if that makes sense. 

What all this really means is that Tompall and the 
Glaser Brothers moved into front-and-center star 
status by proving themselves star material while 
providing colorful recording studio and on-stage choral 


background for scores of Country Music headliners. 


The apprenticeship is over. . .the boys are out front 
to stay. 

The startling story of the brothers Glaser and 
their metoric rise to the top of the entertainment 
picture all started in the rambling, flat farmlands of 
Nebraska. As school kids in Spaulding, Nebraska, a 
town just gib enough to make the road maps, Tompall, 
then Chuck and then Jim strapped on guitars and with 
Mom as musical coach and Dad as their first manager 
they worked the PTA and class picnic circuit and 
finally landed their own television show in nearby 
Holdrege, Nebraska. 

The show proved to be a stepping stone to a shot 
on the touring Arthur Godfrey Talent Scout Show which 
pitched its tent in Omaha 180 miles away one week. 
The teenaged Glaster boys kayoed the competition and 
the redhead from Virginia put the trio from Nebraska 
into the big time—five appearances on his daily 
network radio hour and a spot on his weekly TV 
variety show. 

Not fooling themselves into beliving this was all 


there was to it, the wavy haired look-alikes REALLY 
buckled down, developing their act, writing original 
material and rehearsing harder than ever before. The 
Amy split the group geographically but the threesome 
stayed in close contact and soon as the khakis were 
in the closet they were into rehearsal and on the 
road again. 

The road led to Nashville. Nashville led, event- 
ually, to a berth on the reknowned WSM Grand Ole 
Opry. The Grand Ole Opry led to such talent show 
cases as Carnegie Hall, The Altantic Steel Pier, The 
Dick Clark TV Show, The Showboat and The Mint 
Lounge in Las Vegas. After backing Patsy Cline in 
her supper club debut at the Mint, the Glaser Brothers 
were invited back for a return engagement of 28 days 

. this time as a single with star billing. 

In the recording studio the close-blending Glasers 
backed such stellar sellers as Marty Robbins gold 
record “‘E] Paso”? and Claude King’s smash ‘‘Com- 
manchero’’. As Tompall and the Glaser Brothers they 
turned out such Decca record hits as ‘‘Let Me Down 
Easy’? and ‘‘Lover’s Farewell’’—they wrote all three. 

It was a long, hard haul from Spaulding, Nebraska 
to Carnegie Hall, but Tompall and the Glaser Brothers 
made it. . .and they’ll keep on making it in parks, 
auditoriums and supper clubs everywhere. 

Like the first paragraph stated: Those three boys 
who moved to the front by being in the background are 
actually one. . .one great act! 


The brothers are shown with their producer, Jack 
Clement, as they ponder an arrangement that is sure 
to be a bit. 


23 


BILL: The hat that I saw on television last night, 
seemed to be of a more flat nature. Did you at one 
time have more of ahigh..... 

MINNIE: No. It’s always been the same—I make them 
myself. I take the crown and cut it out and wet it 
down there and take the same flowers. The only 
thing about the hats that have gone away from me and 
are in the museum, and they have other flowers. They 
used different flowers. I have the ori ginal flowers. I 
just move them..... 

BILL: That’s part again of the superstition? 

MINNIE: Well, I just—no, it’s just a part of the love 
I have for the character and the people that it means 
so much to—the people that I have seen, people I have 
worked with, fans..... 

BILL: The dress itself is symbolic of the character 
Minnie Pearl. [ take it that is why...... 

MINNIE: Yes. I always envisioned her as a very 
clean, bright, fresh person and I wanted to—I’ve 


always wanted her costumesto be kept just that clean. 


I always try to keep them starched and pressed if I 


can, if I get there in time to get them ironed. A lot 


, 


of these places J get to, I get there too late. 


MINNIE: Well, now the price tag is—started @bout two 
of three yeats after I got on the Opry. I came down 
and had a new bunch of flowers up there and the price 
tag was left inadvertently there and I got a lot of 
comment on it so I said let’s just leave it. So, now 
I've gotten to the point that if I don’t have it the 
people come up and-—Igive it as souvenir now. I’m 
not sentimental about the price tag. 

BILL: Well, I wondered if the price tag wasn’t sym- 
bolic once again of the little naive girl that went in 
and bought an outfit and was so proud of it that she 
wore it out, and its got the price tag on it and she 
just didn’t think about it. 

MINNIE: That’s right. That’s the way country people 
do, you know. At least they used to. They’d get so 
excited about something new, they’d want to wear it 
out of the store. And that’s the reason so many country 
girls feet hurt and they walk so funny. They would 
always be so embarrassed about their feet being so 
big. And, of course, their feet would be big because 
they would go barefooted in the summertime and their 
feet would spread, and then, when they would get 
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Pearl 


ready to go to the dance on Saturday they would try to 
cram their feet into those shoes and they’d hurt. And 
that’s the reason—I think that’s one reason you see a 
lot of those women—when you see those old time 
square dances—you are too young to remember, but I 
used to go to them back in the country, these women 
would have such set expressions on their faces. | 
think most of the time their feet hurt. But then, 
country people dance like that. They dance with their 
faces set—used to in the old days. And that’s the 
same way they played their fiddles and the same way 
they sang. I always remember the first time I heard 
Roy Acuff sing Great Speckled Bird. And always now 
he is that same way—I don’t know if you’ve ever 
watched him, but he has a very serious expression on 
his face. Roy sings from the heart. He is one of my 
best friends. I am very fond of Roy. 

BILL: Well, he hasbeen a grand man in country music. 
He has done so much for it and is still so well 

respected. 

MINNIE: You mentioned something about the Country 
Music Association. 

BILL: Yes. This is something that I would like to get 
into. Not to many people are familiar with it. Would 
you—since you are so active in it—just explain why 
the CMA was formed, just what is the CMA, and some 
of the jobs that you do, the Country Music Association 

in Nashville, Tennessee. 

MINNIE: Well, I think the Country Music Association 

was started by Tex Ritter and a group of people— 
Connie B. Gay—and a group of people that felt that 
since we had gotten so much bigger than we had been 
in the country music field that we should organize and 
draw up some sort of rules and regulations and to sort 
of unite and blend our talents and our ideas to make 
country music bigger and bigger. Now, of course, it 
has grown to such an extent that we are not only 
national but international. In the Country Music Asso- 
ciation. It was very interesting, at the meeting last 
weekend to hear what they are doing in England and 
different places—where we have a great acceptance of 
country music. When the Country Music Association 
was first started, | was not a member at that time, it 
was gotten together by a group of people that—as I 
said—wanted to—they wanted to—they started out with 
an artist and one from the publishing business and 
from the booking business and from the record 
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companies and from the—from the different phases— 


just all the different phases of our business. And it 


has been real exciting over the years. I think we have 
been in existence now—what about seven years? 
Seven or right years. And it has been very interesting 
to me. I’ve been at the meetingsnow for the past 
two years. And it has been interesting to me, Bill, to 
watch all of these—the meetings of minds—all of these 
people that represent so much in the country music 
field. Now you take somebody like Hal Cook who is 
head of Billboard, and all of these different people 
that are head of all these record companies, heads of 
all these publishing companies—to get together—these 
big booking offices. They all get together and try 
to work out the problems that are common to all of us. 
We’re all effected by them. And it’s interesting to me 
to see them just sit there and talk about what we need 
to do to further the image of country music. 

BILL: Well, I think they are doing a fantastic job. 
They have been of tremendous help at radio stations 
and I don’t have the exact figures here before me, but 
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back in the last three or four years, let’s say—I think 
it’s close—something like four hundred radio stations 
have switched their image to country. And the CMA 
has always been there to provide them with sales 
information on the people and statistics on how coun- 
try music has done this and that, and how—as I 
mentioned earlier—sixty percent of the music is 
influenced by Nashville and things of this nature and 
I think that associations are formed for one purpose 
and one purpose only, and that is to further the image, 
as you mentioned, and they have done such a good 
job. 

MINNIE: Well, of course, we needed a clearing house, 
too. We needed a place where people could write in 
and get information and the Country Music Association 
is the logical place. For instance, if a fan wants to 
find out some kind of information like if—what does 
it cost to come to Nashville and spend the weekend, 
and what do all of these things cost? I want to bring 
my wife and three children. And they’ll write to Jo 
Walker—or just the Country Music Association. They 


Bill Thompson. 
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are on 16th Avenue in Nashville and they will send 


back all this information and any kind of information. | 


Whatever they can do, if it’s possible. That way the 
people have a feeling that they have a—there is a 
pulse there. There’s a hand on the pulse there—they 
feel like they can find out all these things that they 
want to know. And it’s now only that. As I said, we 
work with the fans and also with the radio stations, 
and—it’s not just a commercial thing. But it has been 
a wonderful aid, commercially. 

BILL: Well, the CMA got together and—maybe you 
could tell us a litrle about how the Country Music 
Hall of Fame and Museum came into existence and the 
role that CMA played in it and what people can see 
down there. 

MINNIE: We started the—I was lucky to be in on the 
start of—not on the very start of it, but I was in on the 
last year—the year it was built. And I heard some of 
the plans on it when I came on the board for the first 
meeting. I would be afraid to say who was actually 
responsible for this, but there were some people that 
were already spearheading this when I came on the 
board. The planning was already a reality, and we 
thought that when people come to Nashville to see the 
Grand Ole Opry, they needa place where they can go 
and see all of these different things and relate to our 
country music industry. And they can go down to the 
Grand Ole Opry house, but there’s nothing there but 
the auditorium itself, and that’s a fine place to go. 
And that’s recommended, of course, for people, but 
they will want to go there anyway, on Saturday night. 
We felt that they needed someplace to go, for 
instance, on Saturday afternoon, when they get there. 
To see all of these things that are in the Country 
Music Hall of Fame. Now in the Country Music Hall 
of Fame—you’ve been there? 

BILL: Yes. 

MINNIE: You’ve talked about it on the air. And told 
them what is in there. 

BILL: Well, we have mentioned it from time to time— 
but you might go into it. 

MINNIE: Well, I am not going to go into it in great 
detail, but I just wanted to mention some of the things 
that they would see there. We have—we are building— 
rather the space is there, but we are building a library 
of the history of country music and books that people 
may read there that will give them information of 
country music right from its inception. Way back. 
Much farther than where we are now. And we feel that 
there would be people that would be interested in 
writing term papers—we have five or six colleges in 
Nashville—and other college students might be inter- 
ested in coming there as a source of information—and 


then we have some marvelous artifacts. I think that is 
one of the most popular places in the Hall of Fame, 
where we have Cowboy Copas’ boots, and Roy Acuff’s 
first fiddle, and all these things that people can come 
and look at, and there is just a lot of things there. We 
have an auditorium where people can come and see a 
film of the start of country music and different films 
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are run there, and then we have—one of the most 
interesting things we haveis how a record is made and 
all these electronic things. Now, one of the main 
things people come there to see—I think one of the 
main things is to see the Hall of Fame. And that has 
been beautifully done with plaques and pictures 


BILL: How many people are in the Hall of Fame now? 
MINNIE: Let’s see, we have—eight? 

BILL: And they add about two or three a year? 
MINNIE: And it’s—of course, some of them are 

deceased. 

BILL: And some of them are still living. I think one 
of the most thrilling moments in my life, was seeing 
Eddy Arnold get the award and seeing a man that has 
done so much in country music be completely taken 
back. I don’t think he had any idea..... 

MINNIE: No. 

BILL: It must have been one of the best kept sec- 
rets in the whole world. 

MINNIE: It is. Eddy was very much touched that 
night. I am like you. I think it was a complete sur- 
prise. 

BILL: It was beautiful. I don’t know if they captured 
it on film, but I got tears in my eyes because he didn’t 
know what to say. He was so taken back and so 
honored and it was just so—there were chills running 
up and down my back. 

MINNIE: Well, I think all of us look forward each 
year to that Country Music Association banquet and to 
that moment when they present the Country Music Hall 
of Fame plaque, and J am sure the first one—Tex, 
wasn’t it? Wasn’t Tex the first one? 

BILL: Tex Ritter. 

MINNIE: Tex was so—that must have been a thrill to 
have gotten the first one. Roy, and—it’s an exciting 
thing, I’m sure, to have that happen to you. The 
closest thing like that that has ever happened to me, 
was when I was given the Country Music Man of the 
Year award by Billboard. 

BILL: I remember that. You had some beautiful 
to make about that..... 

MINNIE: That was a complete surprise because I was 
emceeing the show and I was fixing up the awards 
for everybody, else,and then allof a sudden—I put Paul 
Ackerman on and I was off backstage fooling around 
and trying to get everything ready for the next award. 
And then, all of a sudden, I realized that on the 
Country Music Man of the Year award, that he wasn’t 
talking about a man. He was talking about a woman. I 
started listening and I thought ‘who is he talking about 
that has been around that long?’ And then I realized 
that it was me and that was very exciting. It’s just 
like when I was on “The Is Your Life’? in 1957. That 
almost killed me, too. 

BILL: That has to be something. To have somebody 
pull something like that on you. But you would 
recommend it for travel to go to—especially if you are 
going in the summertime—to go to..... 

MINNIE: Yes. And we are very pleased with the 


crowds, Bill. We average over two thousand people 
every weekend. 

BILL: Is there an admission charge? 

MINNIE: Yes, there is a slight admission charge. Not 
much. I think it is a dollar. And it’s not much—a 
dollar—and you don’t realize how much you see for 
that much money. The electronic sounds. They 
have—one of the things that I think is most interesting 
is—they have all these pictures of the—colored pictures 
of the artists and they—as each picture lights up, you 
hear a few bars from that person’s hit. You stand 
threre for about twenty-thitty minutes and watchas 
each picture is lighted. And the main thing, it’s a 
beautiful building. 


BILL: Yes. I think who ever designed that—it is just 
fantastic. 

MINNIE: Just beautiful building. 

BILL: Because J actually saw it just before it opened. 
It was right after the convention, and they hadn’t quite 
finished everything, but it was so beautiful. 

MINNIE: The architecture is so pretty and the interior 
MSS. noes 

BILL: It is so different. 

MINNIE: Very different. And I want to say—give a 
special invitation to anyone that is coming our way, 
as to be sure and get your reservations for the Grand 
Ole Opry. That sure is a pretty important thing. 
BILL: Especially during the summer months, because 
I believe they are booked up something like two or 
three months in advance. 

MINNIE: Oh, it’s just terribly hard to get any tickets, 
and I just am so embarrassed to come down there on a 
Saturday and have to pass up all those nice people 
I’ve seen out at different places and—Utah, or Wash- 
ington, or Indiana, or places like that and—they say, 
Minnie, and—they’re outside the building and they 
can’t get in and they say, won’t you please get us in? 
Well, there aren’t any. All the tickets are taken. You 
have to have a reservation. Except from Labor Day to 
long about May. April, I believe would be better. 
BILL: Well, even when we were there in October I 
walked outside and there was a line that stretched 
way down and around past Tootsie’s Orchid Lounge 
and all the way down to the river. There must have 
been a thousand people there outside. And from all 
over the country. 

MINNIE: And you see they don’t—WSM doesn’t make 
it plain that—I don’t suppose there is any way they 
can make it plain—they just don’t realize that you 
have to have tickets. And the way to get tickets, is 
to send $2.50 in check or money order with your re- 
quest for tickets and they will send you back a piece 
of paper that is good for a ticket. And you send for 
as many—you can write a check for as many tickets as 
you want. I always want to make that clear because 


BILL: I think that’s very important. 

MINNIE: I just hate to see the people stand out there 
and not be able to get in. We are doing two shows on 
Saturday nights, you know. 
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BILL: Yes, I know. 

MINNIE: 6:30 and 9:00. 

BILL: So they have a chance to..... 

MINNIE: And actually, if they would come on Friday 
nights, it is just like the Opry. We have a Friday 
night Opry that is just like the Saturday night Opry, 
and you can get a ticket without any trouble. And J] am 
directing all my friends now, that write for tickets or 
talk to me on the road, to come on Friday nights 
because it is the same Opry. 

BILL: Before we get away from this subject, just a 
moment—something we didn’t get a chance to cover— 
about your material. The lines and the material that 
you come up with. Do you write this yourself, is it 
based on personal experience, I imagine a lot of 
people wonder where you come up with these jokes, 
like the story about the little brother with the spots 
on his face. How do you do this? 

MINNIE: Well, you see when I started getting this 
character together back in 1936, I began collecting 
material. People tell me stories—they know that I 
like country stories and they tell me stories, and they 
Say you can use that if you want to. Then I have 
bought material. In fact, I had writers—when I was on 
the Prince Albert network—I had writers for many 
years and I kept all that material, so, you see, I have 
quite a lot of..... 

BILL: Your material seems always so fresh. I have 
seen you several times and I have very seldom seen 
you repeat yourself. 

MINNIE: Oh, dear. Ido too. 

BILL: Well, I imagine you must repeat the best of 
the best. 

MINNIE: Well, I have my favorites. For instance, I 
like to talk about my brother because he is—I never 
have come right out and said anything about my 
brother’s mentality. I always design him for one of 
these old boys back in the country. There is nothing 
wrong with my brother’s mind, but he is so smart, he 
knows that if he plays dumb, he won’t have to work. 
He is like the guy that was rolling the wheelbarrow 
upside down. You say, ‘why don’t you tum it over’, 
and he says, ‘if I tum it over they will put something 
in it’. Well, that is the main—it’s the essence of my 
brother. That’s the essence of my brother right there. 
If he turns the wheelbarrow over they will put some- 
thing in it, so he does along with the wheelbarrow 
upside down and somebody looks at him and says, 
‘look at him. He’s crazy. He’s nutty.’ He ain’t nutty. 
He’s smart. Just like, when he is coming down the 
road dragging the log chain and somebody says, ‘hey 
boy, what are you doing dragging that chain?’ And he 
says, ‘you ever try pushing one of these things?’ Or 
he’s sitting on the crossroads, on the fence down 
there, and some smart guy comes up from the city he 
is going to, and he says, ‘hey boy, where does that 
road go?’ And brother says, ‘I don’t know,’ and he 
says, ‘well, don’t you know notiing,’ and brother 
says, ‘I know I ain’t lost.’ You see, my brother hasa 
hard time with road signs. He can read how far, but 


not where to. So really, he doesn’t care. He couldn’t 
care less. It’s much simpler for him to live like he is. 
But I love stories about my brother. I’ve got a million. 
BILL: And also, you made quite a point of making fun 
of yourself as the character, Minnie Pearl. Not being 
married and..... 

MINNIE: Yeh, I have talked about how ugly I am, so 
long that |’ve—and I’ve talked about how old I am. 
Some body said to me the other day—since I have been 
out here—I don’t really have any idea how old you 
are, because when I was just a kid I used to listen to 
you, and J thought you were an old, old woman.’ Like 
the character Irene Ryan plays on Beverly Hillbillies. 
Granny. She said, ‘I always thought that you looked 
like that. And I will never forget the first time I saw 
you.’ And she said, ‘you were dressed in your street 
clothes’—1] didn’t look too good, but apparently I didn’t 
look too bad—and she said, ‘yoi know I was surprised’. 
Now, I am getting up to almost that age, but at the 
same time, I have been that way for so long, that it 
doesn’t bother me anymore. I don’t worry about getting 
older. I am just proud of every year I’ve lived. I don’t 
see how I made it this far. 

BILL: Do you find yourself—like certain comedians 
like Jonathan Winters and Roy Clark—I seem to find 
that they are always on. Do you find that completely 
seperate yourself—are you still the part of your old— 
the one that raises all sorts of cain, in your public 
life? Or do you become very serious and assume the 
character of yourself? 

MINNIE: Well, I like to have a good time, and play a 
lot of jokes on people and have fun, and I have some 
friends that will tell you that I am pretty much on a 
lot of the time. At the same time, I think my husband 
paid me a nice compliment one time when somebody 
said, ‘what is it like to be married to a woman that 
tells jokes all the time?’ And Henry said, ‘thank 
heavens she doesn’t tell jokes all the time.’ Which 
is a man’s general reaction if you were married to a 
woman, he wouldn’t wnat her to be telling jokes all 
the time. You would have to ask some of my friends 
about this. I am not conscious of being on all the 
time. I have some serious moments I believe—most 
comics do, as I said. Most comics are highly sen- 
sitive. And most comics have a capacity to—I have 
found in dealing with human nature, Bill, that most 
people that have a capacity for comedy have a great 
capacity for grief. They suffer. 

BILL: Well, as you mentioned earlier, comedians are 
very sensitive. 

MINNIE: And if you can reach a gamit of emotion; or 
you can go from ‘‘A’”’ to—or instead of going from like 
“A”? to ‘*B’’ you can go from ‘‘A’’ all the way down 
to ‘‘Z’’. If you have the capacity for comedy, normally 
you would have the capacity for feeling something 
else equally as keenly. Oh, I find myself wanting to 
do serious things. You know what I would like to do 
more than anything in the world? 


BILL: No, what? Secret desire. 
MINNIE: I think everybody has one you know. I would 
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adore to do a play on Broadway. And I would adore to 
do a woman my age, a strong country character who 
has a great sense of humor. Have a sense of humor 
along with it. A sort of dry humor. But, a really deep 
sensitive part, so I could put in some of that old time 
moting that I wanted to do way back at the beginning. 
I have always wanted to try that, and I have never 
had anybody offer me that kind of a part. I have been 
offered some parts, but they were all sort of playing 
myself in plays that never would have stayed there, 
but I would like to have a part. For instance, if they 
ever did—something—not the Yearling—but something 
like that. Something where a country woman would 
come across and grip an audience and maybe the next 
minute after she had gotten herself together could 
turn a phrase and be funny. 

BILL: I think it could happen. I think someday, 
somebody is going to write something like that. Based 
on your life or—the way country music is going now-a- 
days, I wouldn’t be amazed at all to see it on 
Broadway in some form. 

MINNIE: Well, I read in the paper the other day where 


they are going to do “Tobacco Road’’ on 3roadway. 
And there is a part in there called Sister Bessie, who 
is the Evangelist, who is female Elmer Gentry, who 
is—she’s a wild one. And I saw in the paper where 
someone—Vic Lewis had considered me. He has 
never approached me. Now, I wouldn’t mind playing 
that sort of part. I think it would be fun. But that 
wouldn’t still be what I was after, this other part I 
was speaking about that I would like to play. But in 
the meantime, I am having fun where [ am. I’m not 
complaining. 

BILL: It’s just that secret desire. Like I have talked 
to a lot of artists that have said I’m always known 
for that up-temp sortof thing and I would love to sing 
a ballad, but they don’t like me on ballads. Or the 
ballad singers like to do funny stuff. 

MINNIE: Now, today I saw Rosemary Clooney. You 
know she came to the Opry one time when she did a 
record called Half As Much with George Morgan. And 
she was my guest over the weekend, and I am very 
fond of Rosemary, and I was complimenting her today 
on how she phrases and how she sings, and she said, 
‘well, Minnie, you can sing.’ And I said, ‘no I can’t 
sing.’ Because when I am talking about singing, I am 
talking about somebody that sings like that. Their 
phrases, and enunciates, and holds notes, and pro- 


jects like she does. She is one of my favorite singers. 


And I said, ‘isn’t it funny—we were talking about it— 
that the comic wants to sing or be serious or—and 
lots of times the singer wants to be funny.’ So, every 
body has a secret—that’s what makes us interesting, I 
guess. I bet you have a desire that I bet you would 
like to do. 

BILL: Yeh, I do, but—well, I have a couple. Every 
body does. Sort of the secret life of Walter Mitty. 
Minnie, it has been fascinating. We had so much to 
talk about, and [ think we got through most of it, but 
yet, I hope that the next time you are back in the area 
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we can get together and do another one, because there 
were a few more things that I wanted to ask you and I 
know that we could goon, but..... 

MINNIE: Well, I would like to say that I would like to 
do a show where | talked about you. Because [ have 
shown myself today as a terrible egotist and a very 
conceited person by talking on and on about myself. 
Believe me, you nice people out there, if you will just 
let me see you sometime, I promise not to talk about 
Minnie Pearl. 

BILL: Well, they love it. This program has built up 
an identity as the type of thing where the artists can 
just let their hair down and talk about anything that 
they want. We have gotten off on such wierd subjects 
with people like Bill Anderson, on lyrics and things 
of this nature that we look for the unexpected, and 
we never know what is going to happen, and I don’t 
think that anything you said is egotistical. It was 
fascinating. People want the real Minnie Pearl. What 
is she like? Can she be serious? Is she always on? 
Talking about the Country Music Association and 
what is being done in Nashville, and I think you have 
brought this across. 

MINNIE: Well, I would like to say that is has been a 
real pleasure to be here and [ want to thank you for 
letting me come on, and I want to say that I think the 
Lord has been very kind to me in allowing me to have 
this vehicle. And when I was talking about wanting 
to do something else, that is something that I would 
just like to do sort of off to one side, like going to 
get an ice cream cone. And living on steamed rice. 
This isn’t steamed rice, believe me. It is fun. But it 
is just a change of pace that I would like to have. 
But I do enjoy saying howdy and everytime somebody 


sees me on the street and hollers Howdy, believe me, 
it is my pleasure to holler Howdy right back at them. 
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DUDLEY 


Nobody, but nobody can top Dave Dudley’s ex- 
perience in breaking into professional music. It was 
the fall of 1950. He was down on his luck but good. 
He had just injured his arm so seriously in pitching 
the Gainesville, Texas Owls that it destroyed his 
career as a right-handed pitcher in professional 
baseball. He was living temporarily with his wife, 
Jean, parents’. 

His next door neighbor in Stevens Point, Wis., 
where he was convalescing, was an employe of the 
local radio station, WIWT, now WSPT. He met other 
employes of the station and one morning that fall, he 
dropped in to see the moming disk jockey, Vern 


Shepard, now with KOTA, Rapid City, South Dakota. 


Vern had bought a guitar and was learning how to 
play it. 

Dudley hadn’t picked up a guitar for about six 
years. He never really had sung at all. He always 
recalls himself as the ‘‘backup’’ guitarist at high 
school parties and assemblies. 

That monumental morning in the studios of WIWT 
he picked up Shepherd’s guitar and started to pick and 
sing along with the country records. Shepherd sug- 


gested Dudley do a live morning stint on the station. 


Dudley thought he was kidding. When Shepherd sue- 
gested Dave come in the next morning and pick and 
sing ‘“‘live’’ on his show, he still thought he was 
pulling his leg. 

The next morning about 8 a.m., the phone at his 
in-laws home rang. Shepherd was on the line. He 
asked Dudley to rush down to the studio and do some 
songs, as he had been promising his appearance. This 
forced Dudley into action. Regretfully, he did show 
up. He did several songs. Frankly, he thought he 
sounded terrible, for it was his first experience sing- 
ing in public in his whole life. 

But the folks around that northwestern Badger city 


dug him. And folks have been digging him ever since. 


The station got about 40 letters the next morning and 
Dave Dudley, erstwhile pitcher, became a professional 
musician. 

It was the least-likely occupation he could im- 
agine. He had bought a guitar about 1929. His dad 
had obtained his World War I bonus and had come 
home with the bundle and the offer to buy his son a 
gift. Dave had been past the local music store and 
noticed a shiny, new guitar in the window that week. 
Dudley recalls that he dug cowboy movies, especially 
those featuring Gene Autry and the Sons of the 
Pioneers. 

Dad came home with the guitar. Dave started 


going to the Fox Theater in Stevens Point every 
Saturday and staying for five and six shows. He act- 
ually learned to play chords by memorizing the move- 
ments of the fingers of guitarists on the screen and 
the songs they played. 

But he never got to be anything except the backup 
guitarist all thru high school. Plus becoming a good 
baseball pitcher. Dad, who still lives in Stevens 
Point, had been a pretty good semi-pro player and he 
figured that his six-foot-two son could make it bigger. 
Dudley, who was born in Spencer, Wis., May 3, 1928, 
made the minors in 1948, playing in the Wisconsin 
Valley League until he jumped up to the Gainesville 
Owls. His best year was with Wausau, Wis., where he 
compiled a 15 wond—3 lost record in 1949. 

With the prospect of a singing career ahead, Dudley 
and his wife, Jean, settled down for almost a year 
in Stevens Point, while he disk jockeyed and sang 
his way thru a daily morning country music show. In 
1951, they moved to KBOK, Waterloo, Ia., and a year 
after, he was with KCHA, Charles City, Ia., doing a 
platter stint and singing combination. 

Early in 1953, Dave formed the Dudley Trio, 
working night clubs and lounges all over the central 
Midwest. He and Jean stayed on the road for almost 
nine years, unti] his money and luck ran out. Their 
last trio job found them in Minneapolis. 

A new night club in Minneapolis, the Gay Nineties, 
wanted a group, so he formed the Country Gentlemen. 
The combo included four men and a girl vocalist. The 
night club job ran out and he joined KEVE, the coun- 
try music outlet in Minneapolis. Roy Drusky was the 
morning disk jockey and Dudley did the mid-day 
segment after him. The Flame, Minneapolis night 
club, switched to a country talent, format. Dudley was 
hired. as emcee-singer. The bistro hired all the big 
hired all the big name country acts. Dudley got to 
know all of them. 

Then hard luck struck again. As he was packing 
his guitar into the front door of his car after the job 
early one a.m. Dec. 3, 1960, a car struck him and 
bedded him with serious injuries for six months. 
Actually, he was out of commission for about a year. 
He got an occasional job sitting on a chair and 
picking and singing in local night clubs. Things were 
pretty thin. 

Dave and Jean just about decided his days in 
entertaining were over. He had a little money. He 
felt he knew enough about people and what they liked 
musically to become a record producer. He set up a 
session for himself at the local Kaybank studios, 
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+1 ROADRUNNER 


decorated with symbols of his songs and the titles of 


At a recent performance in Los Angeles Dave was 
some of his biggest bits. 


given a surprise birthday party, complete with a cake 


¥ 


~« 


he RR a 


Minneapolis. His longtime friend, Jimmy Key, Nash- 
ville music publisher, whom he had met thru Decca 
recorder Jimmy Newman, sent up a song called “Six 
Days On The Road’’, - 

He took a dub of the recording to Jim Madison, 
who operates a record one-stop service in the Twin 
Cities, supplying juke box operators and stores with 
assorted label product. Madison liked the record. He 


took the dub to Amos Heilicher of Soma records. 


Dudley went on a trip to the Dakotas. One day 
he got a call from Madison, telling him the record was 
selling 10,000 copies per day nationally. He called 
Heilicher who said the record looked like a hit. Two 
months record, ‘‘Six Days On The Road’’ was def- 


initely an established all-time country bestseller. 


Dudley feels that was his lucky day. For since 
that time, almost every song he has recorded as his 
““A”? side, has gone out and sold well enough to 
receive the coveted BMI award, given only to best 
selling songs and records. These songs_ included: 
“Cowboy Boots’’, ‘‘Last Day In The Mines’’, ‘‘Mad’’, 
and ‘‘Two Six Packs Away’’. 

Dudley and his Roadrunners, the new monicker 
for his four-peice country and western combination, 
spend a great deal of time on the road. Dudley is a 


regular visitor to the Grand Ole Opry, WSM, Nashville. — 


So much so, that he also records in Nashville and 
maintains a permanent apartment in ‘‘Music City, 
Uschi: : 

But, he and Jean can’t find the heart to break 
away from their country place in Stillwater, Minn., 
outside of Minneapolis. They have become very 
interested in breeding basset hounds. Musicland 
Kennels on their farm has 18 registered hounds. Jean 
has become an accredited kennel operator. Dave says 
she bought the first basset several years ago when 
he: started his long away-from-home tours because 
“the dog had sad eyes and looked like me’’. - 

And Dave will probably spend more time away 
from home, because his record ‘Truck Driving Son- 
Of-A-Gun’’, which. was another best selling BMI 
award winner. — 

Dave enjoys the road. He remembers that the 
first hit, ‘‘Six Days On The Road”’ was written by a 
pair of southern truck drivers, Carl Montgomery, 
brother of famed singer Melba Montgomery, and Earl 
Green, both. of Florence, Ala. It was Dudley’s and 
their first hit. All three since have become famous 
in the music business, | 

Dave, because of his many truck driving hit songs 
has become the favorite of the boys who log the big 
semi’s. They enjoy having him at their union meetings 
and get-togethers. Whenever he stops his car on a 
tour, it’s at a truck stop. The Dudley records are 
always in the juke box, Even when he’s away from 
home, he’s with his buddies—the nation’s truck 
drivers. - 

He’s proud of the solid gold social security card 
given him by the Nashville local of the truck drivers’ 


union. ‘He’s an honorary member of many of the locals. | 


Dave had the honor of presenting a plaque from KGBS 
radio to Frank A. Thrasher for 3,100,000 accident 
free miles as a truck driver. 


Dave in a rather serious moment. 


BOBBY BARE 


The backstage area is dark compared to the spot 
light that a moment ago was focused on you. The 
people are still applauding you as you walk back into 
the relative obscurity of the wings and head for the 
dressing room for a little rest and a cup of coffee. 

As you relax on the couch in your dressing room 
and sip the hot coffee, for some reason your short but 
active life starts playing through your mind like a 
motion picture. You are in Los Angeles, California, 
it’s a Saturday night and you have just finished your 
portion of the show. But, instead of your thoughts 
playing on the future, they seem stuck on the past. 

You think of the first time you came to L.A. You 
had a burning desire to become an entertainer—so 
much that your only experience in the field consisted 
of playing with local groups in and around home. Sure, 
you had some radio experience, and were somewhat of 
a celebrity back home, but this was the big time. This 
was California. You chuckle a bit as you realize how 
much your arrival in L.A. was similar to the trek to 
the big city made by fledgling actresses. Like you, 
they had some fame in their local area and, like you, 
they were all seaching for immortality. But, unlike 
you, most of them never made it. You were going to 
make it, if it was the last thing you did. 

You remember the feeling you had when, it seemed 
your Career was just getting started, you received the 
draft notice in the mail. How you thought you were 
through before you even got started. Looking back 
now, you recall that day that you and some friends 
recorded those tunes in that studio. You remember 
how you thought that you had to finish them that day 
because tomorrow was the day you went into service. 
Little did you know that the tune ‘‘All American Boy”’ 
was going to be a big record. When you sang it into 
the microphone in that rented studio, it was more or 
less the story of your short career. You didn’t nec- 
essarily mean it that way, but that was the way it 
came out. 

Some of the details that far back are a little hazy, 
but you will never forget the feeling you had when you 
turned on the radio that day in the barracks and heard 


your voice—that’s right, YOUR voice—singing the song. 


At first you didn’t believe it, but it was true. Some 
how, someone had gotten a hold of the tape and made 
a record out of it. Even though this song was the one 
that really started it out for you, you still look back 
with mixed emotions at the unavoidable mixup that 
resulted in you only getting $50.00 for it, even though 


it sold almost a million copies. Oh well, that’s show 
biz, you laugh to yourself. 

The film moves into high gear as you recall your 
days of traveling with the Army show, entertaining 
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troops, and that night that you found yourself—although 
you were not alone, you were with the entire troup— 
you found yourself on the Ed Sullivan Show. The first 
time you realized you were on network television, you 
didn’t know how to act. It was almost too good to be 
true. 

Traveling with the Army, everything was happening 
so fast that the details don’t come easy. Things don’t 
get sharp again until your discharge from the service. 
Then came the biggest step in your career when you 
were signed to a recording contract by RCA Victor. 
You realize now, for the first time, that new artists 
seldom stay on their original label, but you have. 
That’s somewhat of an achievement in itself. 

The titles of some of your biggest songs—there 
has been so many of them-—start drifting through youre 
head like flash cards. MILLER’S CAVE, 500 MILES, 
DEAR JOHN LETTER, FOUR STRONG WINDS, and 
the million selling DETROIT CITY. You think back 
of the long days in the fields on your father’s farm in 
Ohio, and how you used to make up tunes in your 
head. You smile to yourself as you think of the artists 
that thought enough of some of your songs to record 
them. People like Ferlin Husky, June Carter, Billy 
Walker and Rose Maddox. 

You recall that December 3, 1964, when you and 
Jeanne were named man and wife. She’s a good wo- 
man, you say to yourself. You realize how rough it is 
to be a wife of an entertainer. The days home are 
getting fewer and far between, and you know that it 
isn’t easy for her to raise a family with Daddy on the 
road so much, but you must do it. It’s your job, and 
you love her for understanding. 

Another thought that comes to mind as you think of 
the long weeks on the road is that you seldom have 
time for your favorite hobby. Fishing. As far as you 
are concemed, there is no greater thrill than landing 
a big one, and it has been a long time since you have 


had the time to relax over a trout stream. Oh, well, 
you think, you are only thirty-three. You have lots of 
time. 

You are shocked back to reality by a voice saying 
“Mr. Bare, can I have your autograph?’’ Suddenly you 
realize that somehow, while deep in thought you 
managed to change clothes and walk out of the dress- 
ing room with your guitar case and open the stage 
door. As you stand there on the sidewalk, surround ed 
with people all wanting your autograph, you realize 
that life has been good to you. So much so, that as 4 
picture of yourselfis handed to you, you unconsciously 
cast aside the phrases “‘best wishes’’ and “‘sincerely’’ 
and scrawl across your chin ‘‘Thank you very much. 
Bobby Bare.’ &> 


Lo eis ole say 


FIRST RECORDING DAY 


BY MAJOR TALMADGE F. McNABB 

The first song they recorded was none other than 
a rendition ofan old ballad that had been handed down 
in one form or another for years in the Appalachian 
areas, ‘‘Bury Me Under the Weeping Willow’’. This 
was to become one of the Carter Family’s most popular 
numbers. Significant enough, the number is still pop- 
ular today in the country field of music, over 40 years 
later. 

This ballad was one of the songs of frustrated 
love affairs, and had been common in folk music for 
several hundred years. The stories of unrequited 
lovers were told over and over in ballads and music 
of the country and mountains. ‘‘Barbara Allen’’ was 
one of these. The ‘‘weeping willow’’ had been sym- 
bolic of sorrow, and was often connected with disa- 
ppointed love affairs thatended in death. Shakespeare 
had mentioned the willow in some of his plays. The 
Old Testament had mentioned those who, disappointed 
in some of life’s experiences, had ‘‘hung their harps 
on a willow’’. 

(Nine years later the Carter Family would record 
“Answer to Weeping Willow’’, this time in more mod- 
ern studios, and far removed from Bristol, Tennessee- 
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Virginia. This time they would be in the modern 
Decca studios in the heart of New York City. 

Sara’s voice rang clear as a bell in that first 
recording. The particular rhythmic style of the Carters 
would keep the instrumentation going in a smooth 
beat. This song was to establish the Carter Family 
as muSicians of great potentialities. Fourtunately, too 
it indicated that the Carter’s voices ‘‘took’’ well on 
the wax masters, thus passing one of the most diffi- 
cult tests for singing and musical try-outs. 

The next number to be recorded was ‘‘Little Log 
Cabin by the Sea.” This was a combination senti- 
mental-religious type song, telling about ‘‘an old and 
faded volume, all finger worn and old,’’ that volume 
being the Bible ‘that my mother gave to me’’. The 
song was centered more on the well-worn Bible, held 
precious and dear, than it was on the log cabin, the 
title of the song. The picture is clear and vivid; a 
weather stained logcabin by the sea, an aging mother, 
lamp light, the storms of life, and in the midst of it 
all, a precious Bible from which came faith and hope. 
In that home one could see more than the simple cab - 
in and home—there was love and faith and hope and 
things that make life worthwhile. 


he whet cle cel ae 


PART TW 


‘‘The Pocr Orphan Child’’ was the next recording. 
This was a touching sentimental song, with religious 
connotations. In those days there was not the group 
interest, such as the welfare and state, that one finds 
today in the orphan and underprivileged child. It was 
true that orphans were oft times neglected and had a 
hard time in this world. The neglected orphan child 
had been the theme of many songs and poems. ‘‘The 
Little Match Girl’? was one of this type that most 
people will remember in their earlier school readings. 
Sara could well sing this song, for she had known 
sorrow in her own life when her mother died when 
Sara was a small girl. She knew what it was to grow 
up without a mother’s tender care and concern. Fort- 
unately, though, a kind uncle and aunt took her in and 
reared her and helped her. This song was sung with 
deep feeling, as only Sara could sing, because it was 
born out of her own trying experiences as a child. 


“| hear a low, faint voice that says, 
‘Papa and Mama’s dead.”’ 

“It’s coming from the orphan child 
‘That must be clothed and fed.’’ 


Perhaps this song contributed at least part in 


many people becoming more concerned about neglect- 
ed, orphan children, and trying to do something to 
help them. Perhaps the prayer of that song, ‘‘Saviour, 
lead them by the hand ‘til they all reach that glitter- 
ing strand,’’ has been answered in more ways than 
one. 

The fourth song to be recorded was another ballad 
that had been handed down in one way or another for 
many years, ‘‘The Storms Are On The Ocean’’. No one 
knows exactly where this song came from, but some 
versions of it are found in different folk songs in 
various parts of the English speaking world. 


“Oh, who will dress your pretty little feet, 
Oh, who will glove your hand, 
And who will kiss your pretty little lips 
When I’m in the far off land?” 


“Oh, have you seen those mournful doves, 
Flying from pine to pine, 
A mourning for their own true love, 
Just like | pine for mine?”’ 


Those verses had been mentioned similiarly in 
various ballads of the hills. ‘‘Mournful doves’’, like 


“weeping willows’’, seemed to have cropped up often 
in ballads of disappointed and broken love affairs. 

This ballad, like many others that the Carters 
were to record in future years, would tell of advent- 
urers departing for unknown lands across the ocean, 
leaving behind their lonely sweethearts. ‘I Have No 
One To Love Me (But The Sailor On The Deep Blue 
Sea)’’, ‘Sailor Boy’’, ‘I’m Thinking Tonight Of My 
Blue Eyes’’, are but a few of this type ballad. 

The fifth song to be recorded that memorial day 
was a kind of humorous, yet sad, song, ‘‘Single 
Girl, Married Girl’’. Sara would remember this song 
years later as one that ‘‘tipped off’’ that recording 
session. She considered it even more popular than 
“Bury Me Under the Weeping Willow’’. Sara would 
sing this song with deep feeling, clear and strong, and 
with her whole heart back of it. While the song was 
probably written for humerous overtones, yet there 
was much truth immature country and mountain girls 
did have a difficult time during their early marriage 
years. 


“Single girl, Single girl, 
Going where she pleases; 
Married girl, married girl, 
Baby on her knees.’’. 


The last song of that session was ‘Wandering 
Boy’’. This is one of the most touching songs the 
Carters recorded, I feel. It is the picture of the aged 
mother left behind, thinking of her boy in some distant 
place, she knows not where. She waits, she hopes, 
she longs for him to return. She remembers the vacant 
chair, the shoes he used to wear—her heart is sad, as 
she remembers. She prays that God will keep him and 
bring him home to her. 

It is significant that of all six of the Carter’s 
songs to be recorded that day, each one speaks of 
some sad experience in life. These songs were pop- 
ular because they presented the realities that so 
many people knew. Life for many was not so easy; 
there were those who knew poverty, hardship, loneli- 
ness, broken engagements, disappointments. One can 
see the girl whose heart is broken because her lover 
left her on her wedding day, as in ‘‘Bury Me Under the 
Weeping Willow’’. One can see the ‘‘old and faded’’ 
Bible in the little log cabin by the sea; the orphan 
child, with no mother, no father, crying for bread; the 
“wandering boy’’ for ftom home, the mother waiting 
his return. Poets, artists, and songwriters had been 
featuring these for many years, but it was the Carter 
Family that first brought them to the world in perm- 


anent recordings. They gave a picture of a very true 
part of American life, a picture that will forever be a 
part of our tradition, It is a picture we do not want 
to forget. 

When the Carter Family was through with their 
recordings, Ralph Peer knew that the Carters would 
make country music history. Of all those who tried 
out that day, only the Carter Family and Jimmy 
Rodgers were accepted for contract. Both would leave 
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the studio that day to go on to country music fame. 

The Carter Family packed their musical instru- 
ments in their car and headed back the 60 miles to 
Maces Springs. They did not know at that time that 
they had made songs that would be soon reproduced 
by the tens of thousands and would be heard in nearly 
every city, village and hamlet over the nation. They 
did not know that the demand for their records would 
so increase that recording session after recording 
session would be conducted by them in the years 
ahead. They could not know that the future would 
mean recording dates in some of the largest studios 
in the United States, in some of the largest cities. 
The future would mean recording sessions in such 
cities as Camden, New Jersey; Atlanta, Georgia; 
Memphis, Tennessee; Louisville, Kentucky; New 
York City, and Chicago. 

Neither could the Carter Family know on that trip 
back to Maces Springs, following their first recording 
session, that within 10 years from that time, their 
songs and music would be carriedover one of the most 
powerful radio stations in North America, reaching 
into nearly every section of the nation. 

A.P., Sara, and the three children went back to 
their farm at Maces Springs. Maybelle went back to 
her home just a little farther up the road at Poor 
Valley. They would continue to sing their songs—for 
singing and playing their instruments was a part of 
life. They would attend the little white, wood frame 
Mt. Vernon Methodist Church in Maces Springs, the 
church that A.P., as a young man, had helped build. 
He had cut down the trees, and hauled the logs and 
timber that went into the building. 

Crops were to be soon harvested as the fall a- 
pproached. The Carters would stay close tothe people 
in the valley they loved, close to the good earth, close 
to nature, and close to the mountains and the valley. 
In fact, those mountains, such as Clinch, and those 
valleys and green fields of Virginia, would be the 
inspiration for a multitude of songs. Such an environ- 
ment made their songs ring with a freshness, a reality, 
and a spontaneity that could not help but endure their 
songs to the people who heard them. 


Yes, August 1, 1927, was a memorable day not 
only for the Carter Family, but for the entire country 
music world. It is a day that made history. If you 
visit Bristol nowadays, you can go downtown and 
over on the Tennessee side you can still see the 
three: story office-like building where the Carters 
conducted their first recording session—on the third 
floor of that building. The ground floor is a shoe 
store, the other stories are used for offices and stor- 
age. That building cannot but be somewhat hallowed 
to the folk and country music lovers—for it was there 
on Monday, August 1, 1927, stars were born! The 
Carter Family and Jimmy Rodgers. From that starting 
point they were to carry their songs of the mountains, 
the railroads, the valleys, the plains, to a world that 
would be waiting for the distinct music and message 
they had to offer. 
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masterfully minds the board in Burbank from the 
witching hour until about five-thirty a.m., six nites 
a week. Eddie say’s he is a loving type of guy and 
recently Rodney Dillard and Mitch Jayne of The 
Dillards, and myself decided to take him at his word. 
If you have had occasion to see Eddie lately, and he 
complains of a sore back, it’s probably because he 
never did get off of it inthe early hours of the morning 
that Mitch, Rodney and I “‘landed’’ on him at the 
studios in Burbank. The ensuing hour or so could best 
be described with these words: pandemonium, hilarity, 
confusion, (on Eddie’s part only) and in general, one 
heck of a good time! I arrived at the studios a few 
minutes before Mitch and Rodney, told Eddie that a 
couple of The Dillards were going to pay him a visit 
that evening, and he said, ‘Fine, bring ‘em on’’. 


He really did not know what he was getting into 
as he had not met The Dillards. He did that nite, and 
among some of the questions he asked the guys was 
this one: ‘‘Who are you guys recording for at the 
present time ?’’ Rod answered thusly: ‘We are 
currently recording for Warty Bliggins at his Record 
Your Voice Booth in Needles.’’ Mitch promptly 
corrected Rod by saying: ‘‘Rodney, you know that 
isn’t so,’’ and turning to Eddie he said: ‘‘we record 
for the Garage label located in Van Nuys. Actually, 
it’s Rodney’s garage...... 7 

I’m sure you are getting the gist of the way things 
went for Eddie Briggs that evening, and |’1l say one 
thing about Ed, he’s got spunk, yessirree-bob! He 
asked Mitch and Rodney to come back and visit him 
again soon, amid such mumblings as: ‘‘Boy, I sure 
wasn’t prepared for those two guys tonite, but next 
time will be different!’ Knowing The Dillards as | 
do Eddie, all I can say is this, Oh Yeah? 

How’s about some news? OK, you go first. ... 

The May 4th KGBS Show at the Shrine Auditorium 
in Los Angeles was a gasser to say the least! It just 
goes to show you what Miss Barbara John can do 
when she starts something. Headlining the show was 
Mr. Porter Wagoner and his lovely (YUM, YUM) singing 
partner, Dolly Parton. Porter just had to go and bring 
his fine band, The Wagonmasters, of which Buck Trent 
is a member. Buck is a most talented and versatile 
five-string banjo picker, and to attest to this fact, he 
informed me that when his tour is over he heads for 


Nashville to record his 2nd album for the Boone folks. 


The popular Dave Dudley, Bobby Bare, Tom T. Hall, 
Jimmy Newman, and Special Guests, The Sons of The 
Pioneers rounded out the show, which was emceed by 
Mr. Pat Buttram, and what can you say about Pat that 
hasn’t already been said. He was his usual funny, 
casual composed self. KGBS’ star of the six to 
midnite ‘“‘THIN MAN SHOW”’, Mr. Ron Erwin, presented 
a special award to Frank A. Thrasher, a tanker truck 
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and trailer operator who holds a record for his skill 
and safety of 3,100,000 accident free miles on the 
road, Mr. Thrasher, 64, is to be congratulated. Our 
“‘special’’ congrats to Barbara John for her splendid 
production achievements. Watching her ‘‘running the 
gamut’’ backstage I was wondering when she was 
going to run down, but she didn’t stop until the show 
was finished, and even though she thinks I couldn’t 
see the gleam of success in her eyes, I could, because 
it was there! 

Just a few quick notes here on where the people 
are or have been: One of the ‘‘surprise’’ backstage 
guests at the KGBS show was the talented and witty 
Roger Miller. It was an extremely great pleasure for 
me to meet Roger, however, I couldn’t help but see 
the sly grin on his face when I hit him up for an auto- 
graph for my wife Carol. Roger opeded the 14th of 
May at The Sahara in Las Vegas for three weeks 
running. Another backstage guest was none other 
than actor Audie Murphy, and I consider our chance 
meeting another milestone in my life, as Audie is one 
fine person, and he obviously digs Country Music. 

Faron Young held forth at The Palomino Club in 
Hollywood, courtesy of the KBBQ clan on the 8th of 
May, and hot on his heels came the great John Hartford 
on the 11th. 

The months of April and May have seen many 
Country personalities via ‘“‘the tube’’. April 5th, 
KNXT aired the 1964 musical biography of singer- 
composer Hank Williams, in which Hank Jr. sings the 
hits created by his father. April 10th saw KNBC air 
The Grammy Show, featuring Bobbie Gentry, Glen 
Campbell and Chet Atkins. 

Glen only recently completed a successful stand 
at Melodyland Theater in Anaheim, Calif. SRO crowds 
sounds more like it! 

KTTV’s Woody Woodbury Show hosted Jimmy 
Wakely on May Ist, and a few hours later Merv Griffin 
featured Jimmy Dean and at 9:00 p.m. KNBC aired 
“Kraft Music Hall” with host Eddy Arnold. Among 
Eddy’s guest were The Everly Brothers, a team that 
I personally am glad to see back on the scene. On 
May 2nd, Dean (Tex) Martin guested one of his favor- 
ite people, Minnie Pearl, and the only way to describe 
her portion of the show is to say hilarious! I would 
like to see one of our fine country stations have on 
one of their next shows three people, all on the stage 
at one time, and all in the same skit or whatever. 
These being ‘‘Tex’’ Martin, Minnie Pearl, and, are 
you ready for this?. . .Jim Nabors, better known as 
Gomer Pyle. You talk about a laugh in, wow man, 
people would be talking about it for years to come! 

A recent phone call from Molly Bee informs me 
that she is guesting on The John Gary Show May 8th, 
then she departs for Oklahoma and several appear- 


ances here ‘n there, mostly there. A European tour is 
next, Commencing on the third of June and she will be 
gone for about twelve days or so. Accompanying her 
will be a group she speaks most highly of, The 
Hillsiders, 


After a short vacation back here at home, the 
energetic Molly heads for one of her favorite places, 
Japan, for an approximate three week tour. After that 
no one knows, she’ll probably attempt to scale the 
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Matterhorn or do something equally as easy! A real 
cute blonde bundle of talent who incidentially ain’t 
got all her blonde locks anymore, she told me tonite 
that she just got a poodle cut. C’est Le Vie!! 


NORTHWEST NOTES 


Continued 


Hill has been trying to build up a completely new file 
of Country wax. Any artists, publishers, record 
labels, etc., who can help out here, and have not yet 
done so, should send both old and new releases to 
Windy at KJNO, P.O. Box 209, Juneau, Alaska 99801. 
And I know Windy would like to be placed on mailing 
lists for regular samples of C/M product. For a long 
time Windy Hill on KJNO had the only C/M record 
show on radio in the region of the Southeast Alaska 
Panhandle. Recently there has been action along this 
line out of Ketchikan, but I’m sure Windy will be able 
to keep his good ratings, because he does a top job 
for Country Music! Anyway, more C/M on the air there 
is for the best, as it’s hard to get a single radio 
signal through the high mountains. 

Station KUIK, Hillsboro, Oregon is programming 
Country Music in the Portland, Oregon sector. Other 
Country broadcasters in the vicinity are KWJJ, Port- 
land, and KRDR, Gresham. 

I want to mention two Western Washington FM 
operations which have been doing well, and are 
becoming increasingly popular in winning over 
listeners from AM radio in their areas. They are 
KBLE, Seattle, and KGME, Centralia. There was a 
time when FM was regarded as only for Jazz or 
Classical music—those days are gone. There are 
successful FM stations featuring C/M full schedules, 
not only in the Northwest, but all over the map. 

In a recent column I mentioned Alkon Recording 
artist Hank Karr, and his song wiiting activities. | 
credited him as being with the wrong publisher. He 
writes for Northland Music. Sorry ‘bout that. Guess it 
means ten lashes with a wet noodle for me! 

The release by James Bell, ‘‘He Ain’t Country’’, 
on the Bell label has certainly been stirring consid- 
erable action around the Northwest. I think James 
Bell is the strongest new artist to come along since 
Country Charley Pride. The Bell waxing has made the 
charts on most stations here, as elsewhere. I’m also 
happy to find Warren Smith back on the recording 
scene, having signed with Mercury. Warren had several 
big hits some years ago when he was on Liberty 
Records. 

I’m sorry to report the closing down of the Galaxie 
nitery, east of Seattle, only about a month after it had 
opened to showcase Country Music ona regular weekly 
basis, with stars such as Bonnie Guitar, Rose Maddox, 
Johnny Paycheck, and Margie Singleton and Leon 


Ashley appearing in that short time. The 900 seat club 
served meals along with the stage presentations, and 
in my opinion, given time, could have proved to be an 
extremely popular location and drawn capacity crowds. 
However, there seemed to be a lack of organization on 
the part of management, as well as the promotion and 
publicity for the spot being very weak. So, a place 
that could have really scored for Country Music was 
forced to fold up, due to lack of patronage. 

Over the next three months I will hope to include 
listings of many of the fairs and rodeos around the 
Northwest which will be featuring Country Music 
performers and entertainment along with their other 
attractions this summer and fall. 

As I close for this month, just a quick reminder 
to drop me a card or letter whenever you can. I’ll 
appreciate hearing from you. My address is: 8201 
S. Lawrence St., No. 8, Tacoma, Wash. 98409 or c/o 
CML in California. Remember, “‘It it’s Country Music 
—It’s Bound To Be Good!”’ 


MIDWEST NOTES 
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SNOW, ROY CLARK, CONNIE SMITH, TEX RITTER, 
and again THE HOMESTEADERS. 

BILL MONROE has again opened his famed 
bluegrass music park at Beanblossom, Indiana, for 
another season. Also while on the subject of country 
music parks (which | think you can tell is a favorite 
subject of mine) I do want to mention that Buddy 
Terry's Melody Ranch Park near Hartford, Michigan, 
has been re-named Riverfront Park. 

JENNY JAMISON of KSTL, St. Louis has every 
reason in the world to be proud of her band nowadays, 
who are regulars on the Possum Holler RFD syndi- 
cated color TV series, originating in Quincy, Illinois. 
Jenny herself will appear as a guest. KSTL celebrates 
its 20th anniversary on the air on June 4th. While 
never playing C&W on what could be termed a ‘“‘full 
time basis’’, the station has always featured mainly 
country music for 19 years! Even during the rock n’ 
roll years of the late 50’s, JOHNNY RION kept 
country music alive for those of us who are fortunate 
enough to beable to hear KSTL, and presented all the 
stars at one of the original ‘hillbilly parks’’, doing 
remote broadcasts from the park. Johnnie currently 
manages a motel near Springfield, Illinois, but 
SKEETS YANEY has carried on this fine tradition of 
“the best in the country” for many years. Jenny 
Jamison joined the ‘‘gang’’ at KSTL a couple years 
ago, but has already become another “‘tradition’’. 
Would like to take this opportunity to salute ya’ll, 
Skeets, Jenny, Art Ford (station mgr.) and everyone 
else there at the oldest, best known country /western 
music station in the Gateway City! 

ADVERTISE IN 
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NASHVILLE NOTES 
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Del didn’t exactly know how to interpret this 
statement. Even going along with it, if the opposite 
weren’t true; Boris Karlof and Bela Lugosi haven’t 
done so bad. . .But seriously, Del’s face is handsome, 
yet rugged and pliable, plus, he is a funny im- 
pressSionist. 

Teddy Wilburn leaves for Hollywood the last week 
in June. Leaving the Wilburn Brothers tour, he will 
still work on their TV series and appear on Loretta 
Lynn’s Rodeo in Goodlettsville, May 30th thru June 
2nd. If Teddy’s movie Capitol screen tests work out 
satisfactorily, he will enroll in an acting school. He 
is interested in an acting career; whether New York or 
California; he will commute for the Wilburn TV show. 

Gov. Ronald Reagan’s daughter Maureen (mother, 
Jane Wyman), returns to her show biz career; the 
strange beginning was in Nashville, to record from 
her own pen, ‘‘Which Way America?’’. 
was held at RCA, overseen by Bill Justus; at press 
time, the label was still a question mark. 

Ethel Delaney’s son, Rusty, recorded in Nashville 
this Spring; happening close to the session hour of 
Granny Clampett (Irene Ryan) he was thrilled at the 
privilege to watch this ‘‘Beverly Hillbilly’? work. 
Quite a privilege for an 8 year old beginner. 


Her session 


A comic note was received recently in Nashville, 
from the man who gave the Grand Ole Opry its name, 
The solemn ole judge, George D. Hay. A Bonnie 
Bucy had printed that he was the ‘late’ George D. He 
happily states that: he is still very much alive 
residing in his Virginia Beach, Va. abode, still trying 
a game of gold now and then. 

It’s a refreshing welcome from the yodeling group 
to hear Elton Britt’s recent ‘‘Jimmy Rodgers’ Blues’’. 
He and his distaff counterpart, Patsy Montana, should 
record a yodeling duet. Both the tops for this field, in 
their past decade, it would be something new and 
different. After 31 years of happy marriage, Kitty 
Wells and Johnny Wright have recorded a duet for 
Decca, ‘‘We’ll Stick Together’. Bill Phillips, the 


well known member of their road show, penned the 
number. 

Bassman Eddie Rager and guitarist Gregg 
Galbraith are newcomers to the Skeeter Davis band, 
joining drummer Paul Charon, who has been with her 
going on three years. Guitarist Ronny Light leaves 
the band, but will continue to work for her Crestmoor 
Publishing Co., and will pursue his writing career. 
Gregg has just returned from his two years in the 
Service, lucky to have missed Viet Nam. Tommy 
Doyle, serving in Viet Nam, has just enjoyed his 
leave in Malaysia; upon discharge, he is planning to 
form a unique new Country band. During this too short 
leave, Tommy was keeping in practice by vocalizing 
at the plush Ambassador Hotel; adding that the most 
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played records in those parts of Asia were Tammy 
Wynette’s. 

Billy Walker has moved to the Aud-Lee Agency, 
for his bookings (Audrey Williams, Buddy Lee), with a 
Las Vegas date schedule for a start. While we were 
in Dallas, he headlined the week long show—Friday 
nite—at Longhorn Ballroom. Dewey Groom hosted a 
week long celebration that last week in April, honoring 
the opening of his expansion of the famed ballroom. 
Ray Price and his 21 piece recording band headlined 
the Tuesday nite festivities. Dewey states that his is 
now the largest Country and Western ballroom in the 
country. This gala had no little competition, as on 
Billy Walker nite Peter, Paul and Mary were appearing 
at the Dallas Auditorium and the Dallas Byron Nelson 
Golf Classic was having its full swing at Preston 
Trails Golf Club. It was golfdom’s greatest and all of 
Dallas was busy day and night entertaining the 
celebrities from all over the world. One of the players, 
Bob Goalby, was our CMA Pro-Celebrity winner, last 
October; along with him were many other entrants in 
our Nashville tourney. Bob Hope entertained the 
crowd, as he tee’d off with Jack Nicklaus, one of 
Bob’s foursome. KBUY D.J., Bill Mack, hosted a 
sunburn as he greeted Loretta Lynn that Sat. nite at 
the Panther Hall. 

I wish to correct the little oversight in April’s 
column. . .Just that Roy Clark portrayed the duel role 
on the Beverly Hillbillies as both a man and his own 
ma. I am sure most all fans saw it, it was wild and 
hilarious. (I had printed he played his Aunt.) 


THE GOSPEL TRAIL 
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of all concerned. Transportation, meals and lodging 
are always the best that can be arranged. Then, the 
service people overseas do more to entertain the 
entertainers so that each trip is truly enteresting and 
affords an opportunity to see the world. 

In closing, it is my hope and prayer that more 
entertainers try to take part in this wonderful program 
for the greatest audience on this earth, our own men 
and women in the Armed Forces.”’ 

Will close the column with these words by 
Chateaubriand. . .‘‘Music is the child of prayer, the 
companion of religion.”’ 


CANADIAN NOTES 


Continued 


Shirley has been appearing mostly in the USA in the 
past few years. 

Lovely Myrna Lorrie and her band has made 
another guest appearance on the Don Messer Jubilee 
TV Show with return guest spots planned for the 
future. Also a guest on the same show was Jim 
Bennet of ‘‘Sing Along Jubilee’? the summer replace- 
ment show for the Don Messer show. 
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KAY ADAMS 

BETTY CARSON 

BOX 187 

N. JACKSON, OHIO 44451 


REX ALLEN 

WILMA ORR 

160 EL BONITA WAY 
BENICIA, CALIF. 94510 


REXINE ALLEN 
MYRTLE EVANS 
1011 W. AINSLIE 
CHICAGO, ILL. 60640 


BILL ANDERSON 
FRANCES COX 

P.O. BOX 304 
ARVADA, COLO. 80002 


ALICE ANN 

MRS, DOT TREXLER 
ROUTE 8, BOX 83D 
SALISBURY, N.C. 28144 


BOBBY AUSTIN 

ABBIE WOOLSEY 

1932 CRAWFORD 

N. LAS VEGAS, NEVADA 89030 


NOEL BOGGS 
SHIRLEY KRIEGER 
5-4D ALABAMA AVE. 
PATERSON, N.J. 07513 


BILL BOHANNON 

MRS. EDITH MONSON 
1330 BURCHETT ST. 
BOSSIER CITY, LA. 71010 


LARRY BRASSO 
MRS. MILLIE MILLER 
ROUTE 2, BOX 366 
1OWA, LA, 70647 


BOBBY BROWN 

MARY NORTH 

3343 CHESTNUT AVE. 
BALTIMORE, MD. 21211 


WILMA BURGESS 
CHERYL DUFFEY 

P.O. BOX 5532 
ORLANDO, FLA. 32805 
CARL & PEARL BUTLER 
MRS. OPAL HARDYMAN 
1008 SOUTH OAK ST. 
CHAMPAIGN, ILL. 61820 
BOBBY BUTTRAM 
BARBARA PHILLIPS & 


BARBARA MC CLARTY, CO-PRESS 


P.O. BOX 624 
ROSWELL, GA. 30075 


JERRY BYRD 
MILLIE ANNIS 
3122 CLYDE PARK S.W. 
WYOMING, MICH. 49509 


WAYNE CALVERT 

CAROL A, FOWLER 

75 CAMP CROFT COURTS 
SPARTANBURG, S.C. 29301 


TEX CARSON 

SHIRLEY, FULMER 

P.O. BO 

PENNSBURG, PENNA. 18073 


GEORGE ARNOLD 
LINDA POKERNY 

R.D, #4 

AMSTERDAM, N.Y. 12010 


RONIE BARTH 

DONNA MARTIN 

48 BLAKE STREET 
CRANFORD, N.J. 07016 


JOHNNY CASH SOCIETY 
REBA HANCOCK 

P.O, BO 

OAK view. CALIF. 93022 


JOHNNY CASH APPRECIATION 
SOCIETY 

DAVID & PAT DEADMAN 
“SASKATOON’’ 

106 QUEEN ELIZABETH DR. 
NEW ADDINGTON, CROYDON 
SURREY, ENGLAND 


LINDA CASSADY 
GLENNIS MOLLOHAN 
ROUTE 2, BOX 84 
FLEMING, COLO. 80728 


CATES SISTERS 
GLENNIS MOLLOHAN 
ROUTE 2, BOX 84 
FLEMING, COLO, 80728 


OLD JOE CLARK 

BOOTS TURNER 

817-4TH COURT WEST 
BIRMINGHAM, ALABAMA 35204 


HUGH CLINTON 

CLAIRE FRATRIK 

OLD 611, RD#3 
DOYLESTOWN, PA. 18901 


TOMMY COLLINS 
BONNIE DAILY 

812 FILMORE ST. 
TAFT, CALIF. 93268 


COUNTRY & WESTERN FAN CLUB 


MIROSLAV CERNY 
OLBRACHTOVA 1057 
PRAHA 4 

KRC, CZECHOSLOVAKIA 


OLDTIME COUNTRY MUSIC CLUB 


OF CANADA 
BOB FULLER 
7280 CASGRAIN ST. 


MONTREAL 10, QUEBEC, CANADA 


DANNY DALE 
DORIS DALE 

P.O. BOX 67 
MANTUA, N.J. 08051 


LITTLE VERN DAVIS 


EVANSVILLE, WYOMING 82636 


JIMMY DEAN 
LORETTA GEISLER 
4403 SCOTIA ROAD 
BALTIMORE, MD. 21227 


ETHEL DELANEY 
CLAIRETTA IRISH 
250 WEST 3RD ST. 
ERIE, PENNA. 16507 


THE DILLARD’S SOCIETY 
JERREY HUDDLESTON 

171 ROCHESTER 

COSTA MESA, CALIF. 92627 


JOHNNY $ DOLLAR 

EVELYN BERNET 

180 SPRINGFIELD AVE. 
BELMONT HILLS 
PHILADELPHIA, PENNA. 19127 


PETE DRAKE 

TOM & LINDA WINDSOR 
123 MICHIGAN AVE. 
MONTGOMERY, ALA. 36110 


BOBBY DURHAM 
JACKIE ELMLUND 
1247 PORTLAND AVE. 
BEND, OREGON 97701 


DON ELLIS & THE MISSOURI 
POOR BOYS 

VELMA GROVERA 

ROUTE 3, BOX 228 
HILLSBORO, MISSCUR!I 63050 


DURWARD ERWIN 


MRS. SUE ERWIN 
3259 VERNICE ST. 
SAN JOSE, CALIF. 95127 


BARBARA FAIRCHILD 
KAY BROOKS 

5997 BOND AVE. 

£. ST. LOUIS, ILL. 62207 


BOB GALLION 


VORLA DOTSON 
306-6TH ST. 


WILLIAMSTOWN, WEST VA. 26187 


JIMMY GATELEY 
SHARON YOUNG 

1244 SOUTH 20TH AVE. 
MAYWOOD, ILL. 60153 


COUNTRY MUSIC GENTS 
SANDRA BRINTON 

7816 FLOURTOWN AVE. 
PHILADELPHIA, PENNA. 19118 


VERNON GLEN 
MARVIN HOERNER 
P.O. BOX 99 
AMBOY, ILL. 61310 


CALHOUN TWINS 

GAIL DE KEYSER 

7228 SHERIDAN AVENUE 
MILWAUKEE, WIS, 53218 


CHARLIE GORE 
GOLDIE PERKINS 
ROUTE 2, BOX 228 
MAYSVILLE, KY. 41056 


“JIM HALL - DUSTY WILLIAMS 


EDMORE, MICH. 48829 


MERLE HAGGARD 
NEWELL SHOUP JR. 
2830 LOGAN AVE. 

DES MOINES, IOWA 50317 


GEORGE HAMILTON IV 
DODY VARNEY 

6646 OLD PLUM ROAD 
FT. EDWARDS, N.Y. 12828 


KITTY HAWKINS 
RACHEL JONES 

345 CENTRAL AVENUE 
DECATUR, ILL. 62521 


BOB HILL 

GLADYS DAVIS 
ROUTE 2, BOX 100A 
TROY, N.Y. 12182 


AL HOMBERG 

SHARON KETTLE 

315 N. DAVIS ST. 
KEYSER, WEST VA. 26726 


BOB HOMAN 

PAT COFFMAN 

ROUTE 4 

UPPER SANDUSKY, OHIO 43351 


THE HOMESTEADERS 

KAY HELFRICH 

410 WEST SPENCER ST. 
COLUMBIA CITY, IND. 46725 


CLAUDE KING 
HENNIE & RUTH BELTMAN 
330 DUKE STREET WEST 


KITCHENER, ONTARIO, CANADA 


SONNY JAMES & FRIENDS 
MARGIE GOEN 

P.O. BOX 11625 
ALBUQUERQUE, N.M. 87112 


JIM & JESSE 

JEAN OSBORN 

404 SHORELINE DR. 
TALLAHASSEE, FLA. 32301 


GEORGE JONES 

FRAN MALONEY 

P.O. BOX 1695 

SAN ANTONIO, TEXAS 78206 


DON JOYCE 

VIOLA SNIDER 

6822 BERKLEY 
PARKVILLE, MO. 64152 


MURRAY LEWIS 

KAREN LIZAR 

2708 ADAMS N.E. 
ALBUQUERQUE, N.M. 87110 


SHERWIN LINTON 

MARY ANN LINTON 

10414 TERRACE RD. N.E. 
MINNEAPOLIS, MINN. 55400 


BOB LOCKWOOD 
THELMA MANTANTI 
28 HAWTHORNE AVE. 
STATEN ISLAND, N.Y. 


ARNIE LUNSFORD 

LEE & PHYLLIS MECHLIN 
9319 RAMBLER ROAD 
CINCINNATI, OHIO 45231 


JUDY LYNN 

JUNE HUCKER 

P.O. BOX 14927 

LAS VEGAS, NEV. 89101 


ROSE MADDOX 

FRED MC GILL 

14210 SHERMAN WAY 
VAN NUYS, CALIF. 91401 


MARY MADISON 

MARY LOU BERGAU 

R.R. 3, BOX 81 

DEER PARK, WASH. 99006 


GINGER MAE 

MRS. HELEN CHALOUX 
MIRY BROOK ROAD 
DANBURY, CONN. 06810 


MARTY MARTEL 
JEAN IRELAND 
R.D. #4, BOX 121 
BURGETTSTOWN, PA. 15021 


BILLY MARTIN 

KAY CULBERT 

410 MACKINAW ST. 
SAGINAW, MICH. 48602 


ROBERT MARTIN 
FLORENCE SAYE 

P.O. BOX 154 

EAST POINT, BA. 30044 


BUDDY MEREDITH 
OUSTY BORELSON 
ROUTE 3, BOX 31 
RAPID CITY, S.D. 57701 


JERRY MILLER 
ROMAINE KAJA 

661 SOUTH 62ND ST. 
MILWAUKEE, WISC, 53214 


SONNY MILLER & THE 
HAPPY VALLEY BOYS 
ELEANOR CATHERMAN 
BOX 142 

MOHRVILLE, PA. 19541 


BILLY MIZE 

BEVERLY SORENSEN 

BOX 672 

MARTENSDALE, IOWA 50160 


SYLVIA MOBLEY 

LOIS RODICH 

3847 EAST 38TH ST. 

DES MOINES, IOWA 50317 


JOE & ROSE LEE MAPHIS 
DEE MACKELBERG 
ROUTE 1, BOX 257 
DALLAS, OREGON 97338 


PATSY MONTANA 
MRS. LEE BRANHAM 
245 NORTH WELLS 
RENTON, WASH. 98055 


LET'S TALK COUNTRY 
BEVERLY LINDER 
ROUTE 2, BOX 7-A 
BRANCHVILLE, S.C. 29432 


GAIL MURRAY 
DEBORAH HODGES 
179 ANNONA AVE. 
PAHOKEE, FLA. 33476 


MELVIN NASH 

BESSIE i ae 
P.O. BOX 2 

SHAWNEE, OKLA. 74801 


GUY NELSON 

GINGER BISON 

P.O. BOX S 

PALMDALE, CALIF. 93550 


JAMES O'GWYNN 
SHIRLEY JOHNSON 
ROUTE 1 

GRISWOLD, IOWA 51535 


BUCK OWENS 

MAICIE OWENS 

P.O. BOX 128 
EDISON, CALIF. 93220 


BOBBY PARISH 
BETTYE KENDALL 
1475 DOWNING ST. 
BOX 204 

DENVER, COLO. 80218 


AL PERRY 

ESTHER WOOD 

23321 SOUTH ORCHARD AVE. 
WILMINGTON, CALIF, 90744 


BILL PHILLIPS 
BARBARA J. HUSS 

P.O. BOX 884 
HARRISBURG, PA. 17108 


JOE PAIN 

EVELYN OTTESON 
217 MELROSE DRIVE 
JACKSON, MISS. 39211 


RAY PILLOW 
BOBBIE GAINEY 
ROUTE 2, BOX 248-A 


DE FUNIAK SPRINGS, FLA, 32433 


HIGHLAND RAMBLERS 
LAURA LEWIS 

ROUTE 1, BOX 42 

NEW BAVARIA, OHIO 43548 


DEL REEVES 

MARY ANN COOPER 
ROUTE 7, BOX 406 
DECATUR, ILL. 62521 


JACK RENO 

SANDY DAVIS & 

DORIS HALL, CO-PRESS 
2215 NORTH BIGELOW 
PEORIA, ILL. 61559 


DICK RICH 

LOIS JEFFERSON 
BOX 288 

NEWTON, PA. 18940 


TOM RIVERS 

BESSIE SERUENS 
P.O. BOX 273 
SHAWNEE, OKLA. 74801 


JACK ROBERTS 
DOROTHY SAWYER 
P.O. BOX 1743 
SEATTLE, WASH. 98111 


VINCE ROBERTS & THE 
TENNESSEE COUNTRY BOYS 
C/O ROBBIE THE TRAIL BOSS 
P.O. BOX 235 

NEW BOSTON, MICH. 48164 


MELODY ROSE 

MARILLA CHAPMAN 

519 S, HIGHLAND AVENUE 
BUCYRUS, OHIO 44820 


RUSTY RUSSELL & THE 
RAINBOW VALLEY RANGERS 
ROXANN RUSSELL 

R.R. 1, BOX 30 
FITZWILLIAM, N.H, 03447 


RICKY SEARS 

VILVA MINYARD & 

MIDGE SEARS 

637 EAST TAYLOR 
SUNNYVALE, CALIF. 94086 


TED SCOTT 

BRENDA STEELE 

1000 MENTOR 

WICHITA, KANSAS 67213 


HANK SNOW 

MRS. ADA HAYES 

126 STATEST. 
GALLIPOLIS, OHIO 45631 


RALPH STANLEY 

FAY MC GINNIS 
1156-21ST ST. 
WYANDOTTE, MICH. 48192 


REVIEW OF STARS 
EVELYN OTTESON 

217 MELROSE DR. 
JACKSON, MISSISSIPPI 39211 


JIM STEVENS 

DOTTIE SWOPE & 

DOTTIE STEVENS 

836 WEST WASHINGTON ST. 
HAGERSTOWN, MD. 


JIM & LYN STONE 
JOHN D. CAIN JR. 
3313 KEMP BLVD. 
WICHITA FALLS, TEXAS 76308 


NAT STUCKEY 

LINDA BARTHEL. 

BOX SO 

ROLAND, OKLA. 74954 


STAN JR. 

GRACE E. NICHOLSON 

425 BERNARD AVENUE #204 
SUNNYVALE, CALIF. 94086 


STANLEY BROTHERS TAPE CLUB 


FAY MC GINNIS 
1156-21ST STREET 
WYANDETTE, MICH. 48192 


KCZT TAPE & FAN CLUB 
KITTY TULLIS 

2815 SOUTH SHERIDAN ST. 
PHILADELPHIA, PA. 19148 


RENFRO VALLEY TAPE CLUB 
RUBEN R. POWELL 

1411 LAMAR DR, 
SPRINGFIELD, OHIO 45504 


JOE TAYLOR 

MARY SHAFFER 
ROUTE 1 

OSSEO, MICHIGAN 49226 


VAN TREVOR 

SHARON BOULANGER 

BOX 919 

NEW BRITAIN, CONN. 06050 


SHIRLEY FOLEY 

NORMA COST 

ROUTE 6, DOG LEG ROAD 
NEWARD, OHIO 43055 


BOB FLOWERS 

GLENDA F. RHODES 
ROUTE 1, BOX 1576 
LAS CRUCES, N.M, 88001 


HOWARD VOKES 

FRAN MALONEY 

P.O, BOX 1695 

SAN ANTONIO, TEXAS 78206 


PHIL BEASLEY 

BONNIE SIMS 

ROUTE 2 

BELLEVILLE, OHIO 44813 


BETTY BEE & LINDA 
DOLORES RICE 

8281 E. VAN BUREN OR. 
PITTSBURGH, PA. 15237 
BILLY WALKER 

SANDY JOHNSON 

607 WEST ELSWORTH ST. 


COLUMBIA CITY, INDIANA 46725 


DOUG WARREN 

MARLENE ROTH 

158 NORTH DETROIT ST. 
LOS ANGELES, CALIF. 90036 


JAY LEE WEBB 

ELAINE HOBSON & 
SIBYL HINKLE 

6716 EXETER AVE. 
BIRMINGHAM, ALA. 35212 


DOTTIE WEST 

MARGARET COLBURN 

4719 NANTUCKET ROAD 
COLLEGE PARK, MD. 20741 


TERRY WHITE 
CONNIE YOUNKER 
BOX 24 

CURTICE, OHIO 43412 


WILBURN BROTHERS 
REVA & IMAGENE CHOATE 
929 NEUHOFF LANE 
NASHVILLE, TENN. 37205 


GARY WILLIAMS 

MARY LOU BERGAU 

R.R, 3, BOX 81 

DEER PARK, WASH. 99006 
PENNY & ROGER WILSON 


CAROL TISDALE 
BOX 94 


ETNA, OHIO 43018 


WOOTEN BROTHERS 

ACE SMITH 

ROUTE 2, BOX 138 
GREENBRIER, ARK. 72058 


SONNY WRIGHT 
2089 HANOVER ST 
AURORA, COLO. 80010 
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‘WHAT KIND OF PEOPLE READ 


Statistics show that our readers are.. 


+ 54% Male and 46% Female ¢ Each family spends $107.49 
annually for phono records 
¢ 19 years old to 56 years + 71% are from the professions, Sly 
old — average 28 years Copies of Country Music Life 
are in Doctors, Dentists, and 
¢ 69.7% are homeowners Attorney’s waiting rooms all 


over the country 


¢ 1.6 cars per family 
¢ Over 1500 Barbers subscribe 


¢ 2.7 children per family for ‘‘waiting customers’”’ 


Advertise in Music 


